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VOICES OF MALAYA—Doctor Marjory Low, veteran of Greek guerilla warfare, travels to rimete jungle villages to help with 
urgent medical rehabilitation work in war-ravaged Malaya. Expertly-made new 35-minute film shows how 5,000,000 people of four 
races are working to bring life there back to its prewar level. It is available in both 35mm and 16mm widths. (Preview on page 7.) 
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You know that 
the basic films 
every school’s 
library are 
Encyclopaedia 
Britannica 


Films. 


,.. But do you know why? 


The first films a school buys are almost withcut exception EBFilms. 
Why? 


Because Encyclopaedia Britannica Films has always made the important class- 


room films ...the basic curriculum material every school needs. 


EBFilms comprise the world’s largest and most authentic library of classroom 
motion pictures. Teachers know the depth, the breadth, the scope of EBFilms. They 
know there is an EBFilm for every problem... whether it is one film for one class, 


or integrated series of films for entire courses. 


And teachers know they can be certain of EBFilms. EBFilms, made by the educators 
who pioneered the first classroom sound film, are forceful, absorbing teaching tools that 


make classroom teaching more effective, classroom learning more lasting. 


It’s no wonder that more than 70% of all films used in America’s classrooms are Encyclo- 


paedia Britannica Films. 


ENCYCLOPAEDIA BRITANNICA FILMS INC. 


9For Brightest 
Clearest Pictures 
For Unsurpassed 
Fidelity of Sound | 


The INCOMPARABLE* 


16mm. Sound-Silent PROJECTOR 


The entirely new lighter-weight DeVry 
“Bantam” with projector, amplifier, 
speaker, screen in one streamlined 
case gives you cool, velvet-smooth, 
silent operation .. . 100 to 2000 foot 
film capacity—(75 minutes of uninter- 
rupted “show”’) . .. Positive film safety 
.-. Simple threading, focusing, servic- 
ing ... 28-pound pick-up (operating) 
weight. Truly a “theatre-in-a-suitcase” 
~—designed and built by the same 
craftsmen who build DeVry 35mm. 
theatre projectors—to give you pro- 
fessional quality projection of black & 
white or color at both sound and silent 
speeds. Adequate illumination (750- 
1000 watts) for projecting brilliant 
pictures in assembly halls and audi- 


toriums. Priced at only $345.00 


DeVRY’s 
wow- Aree, flutter-free, hum-free ampli- 
fication of a piano film. 

light-meter the 
brilliance that floods 
the screen's entire 
surface, 


l 
Chicago 14, Ill. | 
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Letters 


Dollar Shortage 


“In a recent issue we read a letter sent 
to you by a New York teacher in connection 
with the availability of the films which we 
release. This teacher asked whether or not it 
would be possible that our films could be made 
available free of charge as the average school 
is financially unable to meet the cost of bor- 
rowing this type of film. 

“It is gratifying to know that teachers look 
upon our films as a perfect means to promote a 
better world. This, of course, is exactly the 
purpose of our organization. We would like 
nothing better than to be in a position to give 
away free prints of our subjects or to circu- 
late copies free of charge: Unfortunately we 
are not in a position to do this. The service 
charge for our films is only $1.25 per reel. This 
is a losing proposition as it is not possible 
to cover the actual expenses from the small 
amount of money which we receive. Our opera- 
tions show a deficit which runs well into five 
figures each year and the participating na- 
tions are making up this deficit among them- 
selves. 

“It is a well-known fact that the foreign 
nations suffer from a shortage of dollars. They 
simply have not got the kind of money which 
free distribution of our films would involve. 
Under these circumstances, we believe that it 
is of interest to know that during the first two 
years of our existence, we have achieved over 
400,000 showings of our films with an estimated 
attendance of close to 50,000,000 people. 

“Perhaps the time will come when the for- 
eign nations are on their feet again and can 
allocate the funds necessary to achieve the 
purpose which we are all aiming at. Until 
that time, however, we shall of necessity have 
to continue by charging a very nominal fee. 
Let us also hope that the schools will obtain 
sufficient funds to be able to pay this fee as 
all of us will benefit by learning about peoples 
in other countries which undoubtedly will con- 
tribute to the ideal of lasting peace. . . 
Maurice T. Groen, Exec. Dir., Films of the 
Nations. 

* * & 


Wayne University 


“It is with real satisfaction I am able to 
announce the establishment of the Audio- 
Visual Materials Consultation Bureau at 
Wayne University. The Bureau’s purpose is to 
give consultation services of various types 
relating to films, recordings, and other audio- 
visual instructional materials. 

“A unit of the College of Education, the 
Bureau serves two distinct groups: producers 
of materials, and schools and organizations 
interested in the use of learning aids. To pro- 
ducers and sponsors the Bureau offers such 


e FILM NEWS is published by the Film 
News Co., (owner, R. Lee), The Pent- 
house, 15 W. 38th Street, N. Y. C. 18; 
Tel. LAckawanna 4-2709. Editor, Rohama 
Lee. Contributing editors: Dr. Irene 
Cypher, C. Morgan Jones, Walter E. 
Johnson, Lillian Wachtel, Yvonne Jones. 
Copyright 1948 by Film News Co. Sub- 
scription, $3.50 in U. S. 
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SCREEN TEST 


shows amazing 
improvement 
in your pictures! 


aa 


td 


your pictures on 
of Radiant’s 

new “Million Mirror” 

fabric—and see 

for yourself the remark. 

/ able difference it makes! 


— 


See how millions of tiny glass mirrors, firmly 


. imbedded in the pure white screen surface, 


make your pictures fairly glow with life! See 
what happens when light is reflected instead of 
absorbed! You will enjoy clearer, sharper black 
and whites—richer, brighter, more brilliant 
colors. Here is projection as real as life itself! 

Then ask your dealer to demonstrate the new 
1949 Radiant Screens. Notice how easily they 
set up—how ruggedly they’re built. Used and 
approved by leading industrial concerns, school 
systems, churches and government agencies all 
over the world—you cannot buy a better screen. 


Send coupon and get absolutely FREE 
Generous sample of new Radiant “Million Mirror” 
Screen Fabric... Test it with your own projector and 
see for yourself the remarkable improvement over 
any other projection surface. 


@ Basic Film Source Directory—your handy guide 
to hundreds of film sources. 


RADIANT 


PROJECTION SCREENS 


Radiant 
1240 S. Talman Ave cago 8, Ill. | 
1 Send me FREE: Sample of Radiant “Million | 
Mirror” Basic " m Source | 
| 
| Name 
— 
My decker is 
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CLASSIFIED 


ADVERTISEMENTS 


FILM NEWS will accept classi- 
fied advertisements beginning 
with the November issue. This 
department will include: 


PROJECTORS 
AND EQUIPMENT 
FOR SALE 


FILMS FOR RENT OR SALE 


FILM EXCHANGE 
CAMERA FILMS 
INSTRUCTION 
POSITIONS WANTED 
HELP WANTED 
REPAIRS 
LABORATORY SERVICES 
PROJECTORS 
AND EQUIPMENT 
WANTED 


FILMS WANTED 


MISCELLANEOUS 


Rates: 10c per word, minimum 
10 words. Discounts: 10%, for 
six insertions, 20°/, for twelve 
insertions. 


Closing date: Ist of month pre- 
ceding date of issue—Novem- 
ber | for December magazine. 
Payment in full must accompany 
the order. 


Address: 
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15 West 38th St., New York 18, N. Y. 


Classified Advertising 
Department 


FILM NEWS 


THE PENTHOUSE 


LETTERS 
(Continued from preceding page) 


assistance as critical analysis of scripts, cur- 
riculum surveys, classroom try-out of produc- 
tions in ‘rough-cut’ or in finished form. Serv- 
ices to schools include such items as 
recommendations on equipment, sources of 
materials, and organizational patterns for 
audio-visual programs. From time to time the 
Bureau also will initiate and carry through 
studies and projects which promise to have 
value to the field. It was established partly 
because of numerous requests which have 
come to University staff members relative to 
advice on instructional materials. It is hoped 
that through the Bureau’s operation a much 
broader and more effective service can be 
offered. 

Dr. Arthur Stenius, whose background fits 
him especially well for this responsiblity, has 
been placed in charge of the Bureau. You 
are invited to contact Dr. Stenius if the ac- 
tivities of the Bureau promise to be of value 
to you or your readers in any way.” ... W. 
E Lessenger, Dean, College of Education, 
Wayne University, Detroit 1, Mich. 

ED: As a special instructor, Dr. Stenius 
became a member of Wayne University’s fac- 
ulty in 1940 while still connected with the 
Detroit Public Schools, of which in 1943 he 
was appointed directing administrator of a.v. 
materials. In 1946 he was invited by the War 
Dept. to visit Germany with a “team” of out- 
standing educators to recommend instruction- 
al materials for schools in the U. S. Occupied 
Zone. For the past year Dr. Stenius, on leave 
of absence, served as Educational Director 
in themproduations of Teaching Films Inc.; 
is now ~full-time Professor of Education in 
chargessofthe} AV. Materials Consultation 


Bureau at Wayne. 
* * 


Canadian Library 

“I may say that I have come to rate your 
little magazine as one of the most practical 
aids to running a film library which I have 
yet made use of.” . . . Lachlan F. MacRae, 
M.A., B.A. Lib., Fort William Public Library, 
Fort William, Ont., Canada. 


* * * 


Title Clearance Needed 


“I should like to enter a protest against 
the title of the free advertising film to be re- 
leased by Association Films as ‘African 
Rhythm.’ It will be confused with A.F.’s fine 
last-year release, ‘Rhythm of Africa’, shown 
recently at a first-run N. Y. theater and 
widely advertised as ‘African Rhythm’. It is 
one of Jean Cocteau’s great classics and much 
too good to be shoved aside by a free adver- 
tising film, however meritorious it may turn 
out to be. Why don’t they call this latter, 
‘Liberia Dances’? . . . D. D. Livingston, 


* * * 


“Permanent Value” 

“JT want to tell you how much I personally 
got out of the 16mm Anniversary issne of 
FILM NEWS, which contained so much val- 
uable information about the men and organi- 
zations who have pioneered this field. The 
issue will have permanent value for all con- 
cerned with 16mm.” . . . Glen Burch, Exec- 
utive Director, Film Council of America, 
Chicago, Il. 


Moved 


DUDLEY PICTURES CORP. New 
York office to 18 East 50th St. 


HAZEL CALHOUN’S Columbia (S.C.) 
office to 1614 Gervais St. 


COLONIAL FILMS to street floor of 


1118 West Peachtree St., N.W., Atlanta, 
Ga. 


JAMES E. DUNCAN to 186 Franklin 
St., Rochester 4, N. Y. 


MARIA MOTION PICTURE SERV- 
ICE to 8 Francisco Blvd., San Rafael, 
Calif. 

FILM CENTER New York office to 
45 West 45th St. 


Education 


“T hope it will be possible for me to call 
FILM NEWS to the attention of many of our 
leaders in the audio-visual field. It should 
receive wide acceptance by those interested in 
education.” . . . Ernest Tiemann, Asst. in 
Circulation, Audio-Visual Center, Indiana 
University. 

ED: As one of the initiators of the Audio- 
Visual Center at Pueblo Junior College, Mr. 
Tiemann made a valuable contribution to 
audio-visual in Colorado. 


“BILL BAILEY AND 
THE FOUR PILLARS” 


A 20 minute epic adapted from 
the Reader's Digest story of the 
‘same name. A story of land econ- 
omy through the use of the basic 
principle of the 4 PILLARS—4 
seasons for 4 crops—sheep, wheat, 
cattle, tobacco. 


For rent or sale. Prices on request. 


“ABRAHAM LINCOLN” 


Available in 4 Versions 
© | hour & 20 minutes 

| hour 

35 minutes 

minutes 


Write now for special sale 
and rental prices. 


FILMS OF THE NATIONS 


Study the peoples of the world 
by seeing them work and play in 
their own countries. Promote world 
peace and understanding by the 
use of these great films. 


Exclusively distributed by 


| 
* 
— 
| Inc 

45 west 45 4, 
a FILM NEWS 

: 4 


Home 
the 


—AND HE WANTS TO SEE A WESTERN! 


by Marjorie Dent Candee 


Marjorie Dent Candee, Publicity Director and Editor 
“The Lookout,” Seaman’s Church Institute of New 
York, uses films in her work and her private life. Her 
special hobby is sailing ships and she has beautiful 
color pictures of square-riggers and schooners on which 


Shooting the sun with sextants in the Merchant Marine 

VER since the Seamen’s Church Institute of New York opened its School. . . . Established in 1916 it has trained thousands of 
Ek building at 25 South Street on Manhattan’s waterfront, 35 years men to become officers aboard mérchant ships. 

ago, we have used films—both 16mm and 35mm in our program. 

We showed 35mm black and white silent pictures to the seamen who 
gathered in our auditorium back in 1913. Five hundred came three nights 
a week to enjoy the Charlie Chaplin. Mary Pickford, Douglas Fairbanks 
pictures. In 1930 we changed over to sound, and our first film in our 
new auditorium (which seats 1,000) was “Paramount on Parade.” The 
seamen’s preferences haven’t changed much: they still prefer western 
pictures to sea pictures! We show three movie programs weekly, rent- 
ing them on a non-theatrical basis (from the major film companies) as 
they come off the big circuits. We show four-day-old newsreels and a 
short. March of Time pictures are especially popular with the seamen, 
from deckhand to captain. 

We use 16mm films, too, for occasional lectures on health, maritime 
matters, safety, etc. Since 1933 we have used visual education in the 
form of 16mm documentary films to tell members of clubs, churches 
and fraternal groups about the Institute, which is the largest shore home 
in the world for active merchant seamen of all nationalities and creeds. 

Our first documentary film was black and white, and silent. Then in 
1937 we sent photographers Stuart Murray and George Marrin aboard 
a Grace Line ship to photograph in 16mm color the life of seamen in a , : 
deck, engine and stewards’ departments. This film was shown to lands- Practicing the fine art of helmanship. . . . Men must stand 
men so that they might see what the duties of these men were, and learn four-hour watches at the wheel of freighters, tankers, pas- 
how the Institute welcomes thousands of such seamen to its 13-story . ‘°"8° liners, regardless of fair weather or foul. 
building in the Port of New York. = 

In 1939 we had Willard Pictures produce a 16mm color and sound 
film, HOME FROM THE SEVEN SEAS, which we distributed to organi- 
zations and church auxiliaries. Its purpose was two-fold: to inform audi- 
ences about the Institute’s welfare, health, recreational and educational 
facilities, and to solicit their support by knitting sweaters and socks for 
the seamen, contributing books for our Conrad Library and distribution 
on shipboard, and donating funds to finance the Institute’s many free 
services. The picture showed a seaman enjoying a snack, writing a letter 
home, studying in the Merchant Marine School, enjoying a song fest, 


watching moving pictures, talking over his problems with a welfare am tt 
worker or chaplain, chatting with volunteer hostesses, dancing, playing : pp = eee 
When World War II came, this picture was out of date, so we had a “gaa, ee 
sound trailer made in both 16mm and 35mm size, which showed the Bin 


vital role played by the Merchant Marine, which risked death from 
torpedo, bomb and mine to “deliver the goods” to the fighting fronts. 
This film was distributed in theatres throughout the East, and to hun- 
dreds of clubs and other groups. 

Today, we have a 16mm sound and color film, HOME IS THE 
SAILOR, produced by Herbert Kerkow, which we distribute in the 
a area. We are handling the color prints direct. Inquiries 
sou addressed to: Capt. Alfred O. Morasso, Seamen’s Church Qn the roof of 25 Sout ; a 
Institute of New York, 25 South Street, New York 4, N. Y. code etm Sie ane, - Sapien err sky- 

any organizations when requesting our film, also ask for a speaker, ward and seaward, and the Titanic Memorial Lighthouse 
(Continued on page 10) Tower can be seen by ships at sea six miles away. 
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Winnipeg points the way for better 


use of health and welfare films 


INNIPEG, CANADA, is a midwestern 
city. Like United States “midwestern- 
ers,” Winnipeg’s people take pride in get- 
ting things done. They have a feeling of 
confidence, youth and a consciousness of 
progress. 

Something of all this is expressed in a 
report on the Winnipeg health and wel- 
fare film campaign of last fall, in which 
Winnipegers set out to find answers for 
the questions about films which so often 
go unanswered. 

“Do films exist that apply to my work?” 

“Is it practical to show films — what 
about projectors and operators?” 

“What do you do with a film where it 
ties into the program: Is an introduction 
necessary—how long should it be—and 
should the audience be expected to dis- 
cuss the film?” 

Designed to explore the usefulness of 
films in the specialized fields of health and 
welfare the campaign turned up some 
clear directions for most leaders. 

The report gives the following conclu- 
sions: 1. Films should be chosen carefully 
to suit the composition, interest and pur- 
pose of the audience. 2. To get the most 
out of a film a short introduction should 
be made in terms familiar to the audience 
—especially where specialized films are 
used, i.e. a Gessel child-study film with an 
ordinary parents group. 3. The film is most 
effective where an audience is drawn into 
discussion of the problem it poses. 4. Such 
discussion is assisted if supplementary ma- 
terial is distributed in advance of the film- 
showing (i.e. Information kits, such as 
“Your Children and You,” compiled by 
the National Film Board for use with the 
film of that name). In general, the report 
says, the campaign revealed a large unde- 
veloped potential for films. More signifi- 
cant, perhaps, is the incidental discovery 
that Winnipeg has many people in the 
health and welfare field who are willing 
and able to do something about using films 
in proper context. 

The comments of social workers, edu- 
cationalists and local and provincial offi- 
cials reveal some of the excitement of dis- 
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covery. The campaign’s gearing of films 
into familiar routines fostered a new ap- 
preciation. There is a predominating air 
of surprise, an echoing of “If I had only 
known earlier” which gives the experiment 
distinction, liveliness and vitality. 

One social worker concerned with wel- 
fare of the deaf was convinced that the 
campaign “made everyone in the city re- 
alize that deaf children grow up with a 
greater handicap than necessary.” The film 
in this case was YOUR CHILDREN’S 
EARS. Another film, YOUR CHILDREN 
AND YOU, proved a “good film to stimu- 
late discussion among most mothers.” A 
director of nursing saw the need for “more 
graphic films like THE FEELING OF 
REJECTION, while a YWCA secretary 
found the film A CHILD WENT FORTH 
was a key for one part of staff-training. 

A total of 141 screenings were made 
under the controlled conditions set by the 
campaign. An aggregate audience of 6539 
was recorded. All film titles were culled 
out beforehand. This meant constant ap- 
praisals by a specialist film group con- 
vened by Canadian Association of Social 
Workers. Of the several hundred films 
screened by appraisors, 77 were approved 
and used. Thanks to this film review group 
(later expanded to include municipal and 
provincial officials) the health and welfare 
organizations of Winnipeg saw those films 
which came closest to their interests or 
purposes. The endorsation and support 
from the Council of Social Agencies is 
noted. 

The range of films was wide. WHO IS 
MY NEIGHBOR?, the Canadian Welfare 
Council’s own film proved popular gen- 
erally. THE FEELING OF REJECTION, 
produced by the Department of National 
Health and Welfare, was one of the most 
convincing films shown. The largest audi- 
ences are credited to THE STORY OF 
MENSTRUATION and PLANNING 
GOOD EATING (both Disney produc- 
tions). Each was shown under auspices of 
nursing or medical staff to Winnipeg school 
girls. Community chest directors, alert to 
the practical advantage of the film cam- 


THE FEELING OF REJECTION was 
“one of the most convincing” of the 
77 films used in municipal campaign. 


paign, credit the experiment with the in- 
creased public response to community chest 
objectives. 

Behind the success of the three months 
campaign were lengthy preparations. In 
many cases only single copies of the neces- 
sary films were available in Canada. The 
cooperation of public or private film li- 
braries had to be enlisted so that such 
films could be funneled into Winnipeg on 
schedule. The mechanics required were 
access to the most likely films, allotment 
of projection equipment and operators for 
day and evening screenings, a campaign 
director familiar both with film utilization 
and the functions of health and welfare 
organizations. All were obtained through 
the cooperation of municipal and provin- 
cial officials and the technical assistance 
of the National Film Board regional office 
in Winnipeg. 

Social workers and National Film Board 
officers concerned with the campaign met 
several months in advance. The campaign 
was timed to include the period of the com- 
munity chest drive. Actually, it continued 
throughout September, October and No- 
vember, 1947. Winnipeg was chosen by 
national organizations because of willing- 
ness, size and location. The report shows 
that the campaign’s mission was accom- 
plished. Its major purpose was to convince 
social workers, educators, and those with 
incidental interest such as informational 
film makers and distributors, that films 
can be applied without undue effort and 
further that where they are used they can 
break through the resistance to education. 
The target objectives were: to reach all 
Winnipeg’s health and welfare organiza- 
tions; to see that all habitual film-users 
showed some “health and welfare films” 
during the campaign; to train volunteer 
operators for social agencies; to demon- 
strate the simple routines of obtaining 
films; to encourage new experiment in us 
ing films for educational or promotional 
campaigns; to persuade municpal and prov- 
incial film libraries to add “health and 
welfare films” to present film collections. 


—Isabel Jordan 
FILM NEWS 
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AND 


Reviews 


VOICES 
OF MALAYA 


(Front Cover) 


ib the struggle between traditional ways and 

the modern world no country has escaped 
violence. Malaya is right now in particularly 
chaotic condition as the new Communist force 
makes it the battleground for the Far East. 
VOICES OF MALAYA, produced nearly a 
year ago, does not go as far as the recent 
proclamation of martial law. It is, however, an 
excellent, most timely introduction to Malaya 
as it takes the viewer to the very threshhold 
of present troubles and makes current events 


. much more readily understandable . . . On 


the map Malaya is no bigger than England 
but it is the home of four distinct races: the 
Malay, Chinese, Indian, European. There is 
also an “aboriginal” fifth race which must 
also be taken into account though it is po- 
litically inactive, still lives by blow-pipe and 
spear, and keeps out of the way of “the 
foreigner.” The Muslem Malays with their 
profound love of ceremony and tradition were 
first to bring “civilization” to these rich shores. 
A sociable, easy-going small farmer, fisherman, 
villager, the Malay before the war worked 
for just what he needed, enjoyed life, was 
not politically inclined but felt, as many still 

: “This is our country—the others who live 
here are our guests.” . . . Of these “guests” 
2-million are Chinese who have worked hard 
and prospered in many spheres of commer- 
cial life. Speaker for the Chinese sequence 
expresses the temperamental difference be- 
tween his own and the Malay thus: “My peo- 
ple do not wait at the bottom of the trees for 
cocoanuts but send the whele family up to 
bring them down.” There is another fine 
Pictorial contrast in the Malay enjoying the 
market as a place of social gathering, but to 
the Chinese small boy it is a school. “If 
you are.cheated when buying a toy,” his 
fathe: tell§shim, “you will be cheated when 


(Continued on page 10) 
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N a New York department store recently 

we stopped to observe a group of young- 
sters watching what, to judge by their young- 
ness, must have been, for some of them at 
least, the first motion picture they had ever 
seen. They were obviously fascinated. But 
there was fear in the eyes of many of the 
little people too, particularly when the strange 
looking cartoon characters on the screen took 
to violent action against one another. .. . 
At the end of this so-called children’s car- 
toon the screen said SANDY STEPS OUT, 
and the kind of dog any child can recognize 
as a dog took over. Instantly those youngsters 
were electrified; and as the story began to 
unfold of young Sandy who went off on a 
ramble one day, they went with him, even to 
helping him with his barking, on occasion. 
As an adult, with dignity to maintain, we 
restrained ourselves from barking, but we had 
a very good time too, because it is a source 
of such great pleasure to watch young things 
finding out about the world, particularly when 
they are as appealing as is this floppy-eared 
spaniel puppy. . . . Down the road from 
where Sandy lives there’s a farm he has 
passed in his master’s car. Strange, interest- 
ing noises come from it. SANDY STEPS 
OUT to discover their sources: a nanny goat 
and her young one, a swan with a brood of 
adopted ducklings, a litter of piglets, a hen 
and chicks, a newly born colt. . . . Leaving 
the farm and striking off across a field he 
sees a flock of sheep “and all of a sudden it’s 
lunchtime”, with some having regular food 
and some little ones fed out of bottles. In a 
woods Sandy comes upon a group of strange 
animals. “They looked like baby horses but 


SANDY STEPS OUT 


they had such long hair.” They are young 
Shetland ponies, he learns, and sees some of 
their kind, all groomed and slicked, being 
trained by their woman owner into beautiful 
prize winners. . . . Intrigued now by a sign 
“Private Property, Keep Off’, Sandy must in- 
vestigate, sees a new strange sort of sheep, 
and “deer with long slender legs.” A ground 
nest full of baby bunnies so completely takes 
his attention next that he forgets altogether 
he is on private property, and along comes 
the owner with his dog. He collars poor 
Sandy and ties him up because he shouldn’t’ 
have been there. Sandy is very sad betause 
he can’t get home. But a wise old police dog 
happens by, makes him promise never to run 
away again, lifts the rope off the stake with 
his nose, and Sandy trots off home to lie 
on a rug and think over his adventures. . . . 
It’s as simple as that, but it’s so refreshing 
in its unrehearsed authenticity and its great 
sympathy, picture and narration-wise, with the 
child point of view that we think it one of 
the best films of the season. Intended for the 
6 to 8 year old, it will interest older children 
too, and can be used with complete assurance 
for tiny tots. Albert Sobel, a practising psy- 
chologist and specialist in child testing, was 
advisor. . .. A series of six films on this order 
is contemplated. It will be welcomed if it is’ 
all as acceptable as this first release. 
10-mins. For sale or rent from 
local libraries; or write the pro- 
ducer-distributor, Sterling Films 
Inc., 61 W. 56th St., N. ¥. C: 19. 
Sales prices: 8mm silent $5.50; 
16mm silent $8.75; 16mm sound 
$17.50. Available for television. 


Films and filmstrips should be sent 
prepaid to The Editor, FILM NEWS, 
The Penthouse, 15 West 38th Street, 
New York 18. There is no charge for 


reviewing. 


In advising of a new film, or calling 
attention to one already released, please 
remember to tell us whether or not it is 
available for television. 


Please remember to say you saw it in FILM NEWS 
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INGENIOUS COST&MING enables Tai Ai- HAITIAN carnival dances have been re-created CLOCKWISE go the ladies, demonstrating the 
Lien to simultaneously be two persons in “The in authentic spirit by students of the Kath- Grand Right and Left, in the Coronet Instruc- 
Mute and the Cripple” from the one-reel color erine Dunham School of Dance from footage tional Film, AMERICAN SQUARE DANCE, 
production, TWO CHINESE DANCES. filmed by Miss Dunham in the West Indies. which covers 15 basic positions and patterns. 


SPANISH GYPSIES 


Dually successful for both entertainment and educational 
purposes has been this 1948 AF Films release, featuring 
Juan Salido and other flamenco artists. One of the dances 
seen in the film is the sevillanas, which Ted Shawn has 
called “folk dance in its highest development.” It is recom- 
mended for classes studying about European cultures, as 
well as for music and dance students. 


RHYTHM OF AFRICA 


Exciting traditional ceremonial dances never before screen- 
ed are found in this recent 15-minute picture, conceived by 
Jean Cocteau. English commentary was written by the noted 
poet, Langston Hughes. Made in the Chad region of French 
Equatorial Africa, the film shows the contrasts technology 
is bringing, with radio supplanting the tribal drum for 
distance communication, modern medicine competing with 
the witch doctor. 
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e U.S. Folk Dance e 


Promenade All 
Square Dance Medley 
American Square Dance 

American square dancing developed in early 
colonial days as a combination of the folk 
dances of various European countries. These 
movements were called “singing games,” since 
dancing was considered sinful. Now the pop- 
ular dance form is being introduced in Japan 
by American Army recreation authorities who 
find it useful in easing the traditional Nip- 
ponese barrier between the sexes. 

AMERICAN SQUARE DANCE (Coronet 
Instructional Films, 10-min. color, $90; b/w 
$45; rental prices vary) opens with a number 
of young people performing simple square 
dance figures. A set of four couples then walks 
through a demonstration of the 15 fundamen- 
tal steps and patterns. These are put together 
for an amusing traditional number, “Take a 
Little Peek.” 

A dance educator on viewing the film crit- 
icized its slow tempo until it was pointed out 
to her that, had the demonstrations been 
filmed at the speed of performance, clarity 
would have been sacrificed. She also raised 
the objection that it was fragmentary, that 
no dance was shown in its entirety. But the 
excellent 12-page illustrated teaching guide 
which accompanies it gives the steps and calls 
for three full dances. 

Three squares are shown from beginning to 
end in SQUARE DANCE MEDLEY (Official 
Films, $25, rental prices vary; available. for 
television). “The Lady Around the Lady,” 
“Duck for the Oyster—Dig for the Clam,” 
and “Hinky Dinky Parlez Vous” are performed 
in a barn dance setting, with calls by Tiny 
Clark. 

A settlement house in New York which 
features folk dancing in its program bought 
two prints of this film and spliced them to- 
gether so that the dances come twice in suc- 


DANCE HISTORY 


The Museum of Modern Art Film 
Library, 11 West 53rd St., New York 19, 
one-hour program, "Theatrical and Social 
Dancing in Film." It is rented for $15 in 
lémm or $20 in 35mm to schools, film 
societies, and other non-commercial ex- 
hibitors which guarantee not to have 
paid single admissions. Four reels are 
silent film, for which piano music is sup- 
plied, and the last two reels are sound. 
1909 In Seville 

National dances of Spain. 

Moment Musical 

Pas de deux by Geltzner and Ticho- 

moroff. 

1914 The Whirl of Life 

Vernon and Irene Castle. 

1921 Four Horsemen of the 
Apocalypse 
Rudolph Valentino's tango. 
1924 Anna Paviova 
Text shots of six solo dances. 
1928 The Skeleton Dance 
Walt Disney animated cartoon. 
1936 Swingtime 
Fred Astaire in "Bojangles" sequence. 


OCTORER 1948 


cession. It is projected on the wall of the gym 
in which the dance group meets. As the film 
proceeds and a dance is repeated the second 
time, the lamp is turned off, and the dancers 
attempt to perform the same steps following 
the calls and music on the sound track. 

While FILM NEWS has not had the op- 
portunity to preview PROMENADE ALL, it 
will no doubt prove valuable to those who 
seek screen material on this subject. PROM- 
ENADE ALL (Gateway Productions; 1 reel; 
color $77.50, rent $3; b/w $33, rent $1.50) is 
devoted to Western square dancing and in- 
cludes 18 or more figures of popular and ex- 
hibition squares. It was made in cooperation 
with the Folk Dancing Federation of Cal- 
ifornia 


e India e 


Dances of India: Kathak 


N the first section of the film the commen- 

tator explains the great antiquity and usu- 
ally religious origin of the dances of India. 
Then many hand gestures and body movements 
are shown separately, representing North In- 
dia’s pantomimic dance terms for such varied 
things as “flower,” “elephant,” “night,” “pity,” 
and “anger” . . . Following this, two girls per- 
form a short typical Nautch dance, and then a 
male soloist with a group of girls dances the 
story of the great Krishna, and Radha who loves 
him. The film closes with a long dramatic dance 
performed with the utmost ease and skill. It 
is the tale of Siva and his reaction to the 
death of his wife, which the commentator ex- 
plains in detail as the dance progresses .. . 
While the dancing in this picture does not 
represent India’s greatest achievements, it can 
be termed typical. Really outstanding, accord- 
ing to Indic experts, is the native musical 
accompaniment, played on a variety of per- 
cussion and string instruments and perfectly 
synchronized with the dancing . . . Many re- 
cent Hindu musical entertainment films have 
gone out-and-out Hollywood. It is gratifying 
to have this restrained and authentic picture 
record of North India’s classic dance. 


(Films of the Nations, sale $26, 
rent $1.25.) 


Please remember to say you saw it in FILM NEWS 


e Martha Graham e 


Lamentation 
THs unusual picture in an interpretation of 
a solo dance by Martha Graham as a sculp- 
tor would see it. Photographed some years ago 
by Mr. & Mrs. Simon Moselsio of the Art 
Faculty of Bennington College, it stresses cer- 
tain highlights of the dance revealing the 
sculptural planes and movements seen by Mr. 
Moselsio. The film takes longer than the 


____dance does in stage performance, due to rep- 


etition of various movements from different 
angles . . . The dancer is seated and remains 
so throughout the film. Original music is 
played by Louis Horst, and there is an intro-- 
ductory statement by dance critic John Martin 
. - » Typical comment on the revolutionary 
style of the picture is that from the director 
of the Contemporary Dance Association of 
Pittsburgh: “LAMENTATION was quite hard 
to take for most of those who were not 
initiated into Modern Dance. Personally, I 
think it is quite intriguing as a film, if a bit 
disjointed. I think most people like to see a 
dance in its continuous sequence, even in a 
motion picture. Although we explained the 
film, the audience felt no particular under- 
standing of it. Those that enjoyed it were 
people who know Martha Graham’s work, and 
the painters and sculptors who looked at it 
from their point of view.” 
(Harmon Foundation, 1-reel color 
$85, rent $5; b/w $50, rent $3.) 


OTHER DANCE SUBJECTS 

DANCE REVIVAL—Indian ceremonial and 
folk dancing, interestingly presented with a 
story theme; in brilliant, exciting color. 

10-mins.; produced in India. 
Available (English narration) 
from United World Inc.; rent $3, 
purchase $80. . 

SADLER WELLS BALLET —Britain’s 
worldknown ballet company is built on the 
foundation of its excellent school at Sadler 
Wells. Contains a part performance of “Les 
Sylphides.” 

5-mins.; D. D. Livingstone; rent 
$1, purchase $10. 
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Beauty” is also 
performed in the : 
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Film Program Services, a 
unique organization that will 
plan your program in every 
detail with films from all 
sources proudly announces its 
current 


HEADLINERS 


for schools and 
community groups 


The Academy 
Award winner 


FIRST STEPS 


This United Nations’ film deals with 
the rehabilitation of crippled chil- 
dren. 


10-mins., rent $2.00, purchase $34.50. 


Highlights of the U.N. 
Year (1947-48) 


Reports the day-to-day activities 
and- achievements of the United 
Nations over the past year. 


10-mins., rent $2.00, purchase $25.00. 


Does it Matter 


What You Think?. 

Outstanding British Information Serv- 
ices’ production on public opinion. 
16-mins., rent $3.00, purchase $47.50. 


Round Trip 

Twentieth Century Fund's widely ac- 
claimed presentation on world trade 
and economic recovery. 


18-mins., rent $3.50, purchase $57.50. 


film program 


services 


1173 Avenue of the Americas 
New York 19, N. Y. 
LOngacre 4-8340 CHickering 4-0640 
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L’Ecole 
Florence Nightingale 


PRODUCED by Serge Roullet, young son of 
the school’s treasurer; narrated by two 
Barnard College drama students; recorded by 
Columbia University radio engineering under- 
graduates, this is actually an amateur effort. 
With all its slips, however, you will find this 
simple story of a French student nurse’s day 
worthwhile for its spirit, and for the atmos- 
phere of earnest devotion to nursing which, 
particularly characteristic of L’ECOLE 
FLORENCE NIGHTINGALE, makes it a con- 
structive force in Europe, as in its own 
country. . . . It was in 1918 when American 
nurses were already thinking in terms of a 
memorial for their World War I fallen, that 
Dr. Anna Hamilton—half French, half Scottish 
director of the school through which she had 
introduced the principles of Florence Nightin- 
gale to France—requested financial assistance. 
A joint national committee (American Nurses’ 
Assoc., National League of Nursing Education, 


Public 
Nursing) raised $50,000, enabled the construc- 
tion of vitally needed buildings. World War II 
and German occupation practically destroyed 


National Organization for Health 


the school. American nurses have done a 
magnificent job of re-establishing, are gradual- 
ly re-equipping it. 


25-mins. For rent without charge 
from American Nurses’ Assoc., 1790 
Broadway, N.Y.C. 19. 


Home is the Sailor 


so Capt. Morasso (who has served in both 
sail and steam) usually goes, tells of his sea 
experiences, and supplements the film by 
answering questions. We have ten black and 
white prints which we send without charge to 
groups with an attendance of 50 or more, re- 
siding outside of the metropolitan area. 
Experience has taught us that many groups 
like a full evening’s program, so in addition 
to our 15-minute film we offer them a mari- 
time or a travel picture, and we have enlisted 
the cooperation of the U. S. Maritime Com- 
mission and the various steamship companies 
in obtaining their films without charge. For 
example, we can show, in conjunction with 
the Institute’s own film, SOUTH TO THE 
SUN (Moore-McCormack Line) which por- 


(Concluded from Page 5) 


trays in sound and color the countries of 
South America visited by their ships; TO 
THE LAND OF THE CONQUISTADORES 
(Grace Line) ; HANNIBAL VICTORY (U. S. 
Maritime Commission); YES, BANANAS 
(United Fruit) and AMERICA SAILS THE 
SEAS (National Federation of American 
Shipping). 


ED. NOTE: Each year an assembly line of 
volunteers packs 7000 Christmas boxes for 
crews of ships at sea on the holiday, for sea- 
men in hospitals, for some 1500 who spend 
Christmas Eve at the Institute. You can fill a 
box by. requesting one from 25 South St, 
N.Y.C.; or $3.00 will have one filled for you. 


Voices of Malaya 


selling your own pig.” . .. The powerful 
booming of a dam waterfall keynotes the se- 
quence concerning the European, who claims: 
“Malaya would have been nothing without us. 
We introduced law and government, stopped 
civil wars; established hospitals and schools; 
helped build Singapore into the great gate- 
way of the Pacific. We developed this coun- 
try’s tin; built its railroads and other roads; 
introduced the rubber plant and turned Malaya 
into the world’s leading exporter. We brought 
in the Indians.” *... Malaya was a most pros- 
perous country with a high level of literacy 
until 1941, and this film presentation of its 
sights and activities, much in the style of the 
classic “Song of Ceylon”, is lovely to look 
at: to listen to, also, as both its music and 
its silences are well done. It is somewhat 
slow, however, until it establishes its back- 
ground and begins to accelerate into historic 
documentation, particularly in its wartime 
sequences .. . In 54-days the Japs undid the 
work of more than a century. What that 
statement really means this film will show you 
so clearly that you will understand, not only 


*“When rubber came, such Malays as were in- 
terested preferred to plant up their own holdings 
rather than take service on estates.” (Sir Richard 
Winstedt, “Britain and Malaya 1786-1941’). 


(Concluded from Page 7) 


Malaya, but the cosmological effects of war 
and enemy occupation. A particularly telling 
bit has to do with “the promising pupils” 
the Japs left behind them to fill the courts, 
“young offenders who must be taught every- 
thing from the beginning, who need schools 
—hbut, what schools?” The Japs left nothing 
intact behind them . . . Ralph Elton, pro- 
ducer; Denny Densham, photographer; Terry 
Trench who edited his way through the mass 
of material shot, deserve great praise for the 
film as a whole and for the wonderful bits 
in it, as the one of the ruined factory that 
had supported a village of 700 people; the 
Malay soldier returning to his “home”; the 
hospital scene; the contrasts between the tra- 
ditional and the new, in the final sequences. 
You may feel the film doesn’t end very well; 
but how else could it end but on the note of 
beginning, on the new Constitution (Feb. 1, 
1948) which has given equal rights of citizen- 
ship to all who make Malaya their home? 


35-mins. Prod. by the Crown Film 
Unit for the Colonial Office (Great 
Britain). For rent at $5, sale at 
$87.50 from British Information 
Services, 30 Rockefeller Plaza, 
N. Y. C. 20, or its branch offices. 
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Careless handling causes scratches. 


Facts About Film 


[NTRINSICALLY and technically, 16mm is 
of much higher quality than is generally 
realized, because it so seldom receives perfect 
projection. This film about film shows not only 
the proper way to handle it and the projector 
also, but the needless, costly effects of im- 
proper doing. . . . Though it would seem to be 
designed primarily for projection operators 
and film inspectors FACTS ABOUT FILM is 
readily understandable and should be seen 
even by those who simply do the ordering, par- 
ticularly if they also pay the bills. 
10-mins. To purchase, at $50, or 
for other information write Inter- 
national Film Bureau Inc., 6 N. 
Michigan Blvd., Chicago 2; or 15 
Park Row, N. Y. 7. 


Maps We Live By 


(pect of this film, made by Canada for 
the Information Section of the United Na- 
tions, is to show the importance of cartography 
in international understanding—and misunder- 
standing. The center of the world in early 
maps was usually the home of the mapmaker. 
The religious Middle Ages made Jerusalem the 
center. ... With the development of trade and 
navigation better maps were made; with the 
advent of the printing press these were obtain- 
able in increasing quantities. Modern map- 
making dates from the principle developed by 
Mercator and still used. Most interesting se- 
quence is the one dealing with aerial photog- 
raphy and the piecing together of an aerial 
map like a huge jigsaw puzzle. Four-fifths of 
the earth’s surface is still unmapped but gradu- 
ally even the unseen ocean floor is giving up 
its secrets. .. . MAPS WE LIVE BY is a 
bit choppy and not as exciting as it might 
have been, but it’s worth looking at, particular- 
ly for classroom use. 

20-mins. For rent at $3, to buy 

($44 list, less. ed. discount): Nu- 

Art Films Ine., 145 W. 45th St., 

N. ¥Y. 19 


* Home Economics * 


Footsteps to the Future 


THE university is a gateway to the dreams 
_ of many young people, as it is to Nancy 
inters who, on money self-earned, comes to 

Ohio State University’s School of Economics. 

Although the locale of the film is thus Ohio 

State, its Campbell Hall, Home Economics 

Club, Orientation Week, etc., major emphasis 

of FOOTSTEPS TO THE FUTURE is on 
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* Palestine 


Birthday of a Prophecy 


The Dreyfuss trial which shocked the world 
woke a young Viennese journalist of aristo- 
cratic family to consciousness of the Jewish 
problem and of himself as a Jew. Founder 
of the Zionist movement, he wrote in 1897 
in his diary: ‘Certainly fifty years hence, 
everyone will perceive. . . . the Jewish State.” 
BIRTHDAY OF A PROPHECY (produced 
1947) looks at the country in terms of Herzl’s 
dreams, first through the eyes of a shipload 
of Polish immigrants finding a welcome after 
a decade of being hunted throughout Europe, 
then through the Palestinian born girl worker 
in the office of the Jewish Agency. The plan- 
ning board of the Zionist movement, the 
Agency has been the instrument for transla- 
tion of Herzl’s dream into cooperative hous- 
ing; bushels of wheat, tomatoes, oranges; 
modern manufacturing that telescopes 200- 
years into 20; ancient traditions of handi- 


Tel Aviv, only all Jewish city in the world, is 
a blend of old and new, east and west... . 
Here are two of the Peppermans as they ap- 
pear in another U.P. color film, “Assignment: 
Tel Aviv,’ (narrated by Quentin Reynolds). 


craft adapted to modern ways; schools, leader- 
ship training, accent on children; on the 
translation of economics into the satisfaction 
of human needs. . . . Though intended as a 
fund-raising film BIRTHDAY OF A PROPH- 
ECY stands on its own as one of the best 
films available on what the Jew has done for 
Palestine as well as what Palestine has done 
for the Jew. Background music is particularly 
well done; color photography makes the char- 
acter of the country stand out. 

20-mins. Available without charge 

from United Palestine Appeal, 41 

East 42nd St., N. Y. 17. 


home economics for homemaking or as a 
career, so that this film is usable anywhere. . . . 
It’s rather slow-paced, especially in the open- 
ing sequences, but it makes a thorough cover- 
age of its subject so that it will not only 
interest the high school girl concerned with 
the possibilities for her future but will answer 
many of her, and her parents’, questions con- 
cerning this particular profession. 
20-mins. Produced by the Dept. 
of Photography (Robt. W. Wag- 
ner) for the School of Home Eco- 
nomics, Ohio State University, 
Columbus 10, Ohio. For rent, 
_write Public Relations Office, Ad- 
ministration Building. Sales price 
$30. 


Please remember to say you saw it in FILM NEWS 


Highlights of the U.N. Year 


First of a series on United Nations activities 
features Palestine question and Count Berna- 
dotte; construction of UN headquarters in 
New York; cholera’ outbreak in Egypt; 
Ghandi’s assassination; Indonesian question; 
D.P. problem. . . . In 35mm from Siritzky In- 
ternational, 250 W. 57th St., N.Y.C. In 16mm 
from Film Program Services (see p. 10). 


The Fabric of Our Lives 


Employees of Burlington Mills Corp., their 
interdependency upon one another for pros- 
perity and security. Of general interest on 
how fabrics are made. . . . 3l-mins., color. 
Prod. by Films for Industry, 135 W. 52nd 
Su 


Introductions 


Shows how to handle typical situations in 
home, business, and school gatherings cor- 
rectly and with poise. . . . 10-mins. Write 
Simmel-Meservey, 321 S. Beverly Dr., Beverly 
Hills, Calif.; or Stanley Bowmar Co., 2067 
Broadway, N. Y. 


* Music 


Liszt Concert 


Ts is good music, well played, filmically 

well handled. Gyorgy Sandor, Hungarian 
pianist, plays “Liebestraum” and “Sixth 
Hungarian Rhapsody”. His splendid piano tech- 
nique together with excellent sound recording 
make for tonal quality that is outstanding. 
This reel, in fact, is being used and recom- - 
mended as test material for their projection 
equipment by such companies as Bell & 
Howell, RCA, Natco, Victor, DeVry, Eastman 
Kodak, Revere. 


9-mins. Produced by Milton Salz- 
burg and Harold Baumstone. See 
your local dealer for rent or pur- 
chase ($25.) or write Post Pic- 
tures Corp., 115 W. 45th St:, 
N: ¥. 19. 
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usar most important activity of the United 
Nations known as UNESCO (United Na- 
tions Educational, Scientific and Cultural Or- 
ganization) was established by the General 
Assembly of the U. N. in November, 1945 
when the Governments of the States, “on be- 
half of their peoples,” declared: 

“Since wars begin in the minds of men it 
is in the minds of men that the defenses of 
peace must be constructed. Ignorance of each 
other’s ways and lives has been a common 
cause, throughout the history of mankind, of 
that suspicion and mistrust between the peo- 
ples of the world through which their differ- 
ences have all too often broken into war... 
For these reasons . . . believing in full and 
equal opportunities for education for all. . . 
and in the free exchange of ideas and knowl- 
edge, the States parties to this Constitution 
are agreed and determined to develop and to 
increase the means of communication between 
their peoples . . . and to that end recommend 
such international agreements as may be neces- 
sary to promote the free flow of ideas by word 
and image.” 

To carry out its first and most pressing as- 
signment—examination of the requirements of 
countries where the war caused serious loss of 
equipment and personnel, or where rehabilita- 
tion and reconstruction are affected by inade- 
quate technical knowledge and facilities— 
three Commissions on Immediate Technical 
Needs were appointed. On the basis of a 
carefully prepared questionnaire, experts in 
the principal media of mass communication 
(press, radio, films) were dispatched in 1947 
to China and the Philippines, hardest hit of 
the Far Eastern countries, and to France, Bel- 
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22-POINT PROGRAM ON EDUCATIONAL NEEDS ADOPTED IN PARIS 


UNESCO Goes 


gium, Luxembourg, Holland, Norway, Den- 
mark, Poland, Czechoslovakia, Yugoslavia and 
Greece, in Europe. 

Results of these surveys were reported to 
the Second General Conference of Unesco, at 
Mexico City in November, 1947 and certain 
important recommendations made as result of 
them. (See FILM NEWS Vol. VIII No.’s 5 
& 6). It was also decided at Mexico that 
the survey. would be continued, in 1948, to 
cover Albania, Austria, Bulgaria, Hungary, 
Italy, Roumania (in Europe) ; India, Federated 
Malay States, Pakistan, Singapore (the Far 
East); Cuba, Dominican Republic, Ecuador, 


Haiti, Honduras, Mexico, Peru, Uruguay, 
Venezuela (Latin America). 
“Unfortunately,” Unesco informs FILM 


NEWS, “we were not in a position to carry out 
the inquiry in Albania, Bulgaria and Rou- 
mania.” Necessary authorizations and visas for 
its field workers were not forthcoming. Else- 
where, all possible cooperation was given and 
its emissaries warmly welcomed. 

First report on the 17-countries covered was 
presented at the recent Paris meeting of 
Unesco’s conference of technical experts and 
its “Conclusions”, are to be published in book 
form. FILM NEWS is privileged herewith to 
make an early presentation of the findings of 
its Films Division: 


Financial Difficulties 


It is apparent from this report that eco- 
nomic or budgetary problems exist in all 
countries reviewed, with some special difficul- 
ties arising from currency factors. (ED. NOTE: 
One outcome of these currency problems not 
mentioned in the report but directly concern- 


ing American producers and manufacturers 
is that several countries financially able to 
purchase U. S. projectors, educational film, 
etc. are barred from doing so because of lack 
of dollars. As a result they are buying else- 
where, at higher prices; notably from Great 
Britain and Italy, which countries make cur- 
rency arrangements). 

There is little production or use of educa- 
tional films in most of the countries surveyed, 
the report reveals, but several have created 
conditions under which production and use 
of film can be readily developed in the near 
future. Among those countries reviewed, Aus- 
tria, Hungary, Italy, Peru, Uruguay, Venezuela, 
Burma and Malaya have undertaken limited 
programs in educational film production. 
There is little indication of the use of slides 
and filmstrips except in Austria and Uruguay. 
A leader in audio-visual education before the 
war, Austria also successfully uses pamphlets, 
models and other types of graphic materials 
in conjunction with films, slides and filmstrips. 

Achievements recorded to date are modest 
but there is generally a very active interest 
in the development of production, distribution 
and use of audio-visual materials. This is 
particularly true in the more forward looking 
countries; and especially in Latin -America 
which has serious problems from illiteracy of 
a startlingly high percentage of the popula- 
tion. 

It is precisely in such countries that educa- 
tional films can make an enormous contribu- 
tion toward conquest of backwardness; yet 
there are instances of 35mm legislature ham- 
pering the development of 16mm by imposi- 
tion of operating conditions impossible for 
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the non-theatrical industry to meet econom- 
ically. There are also instances, on the other 
hand, of countries having taken the initiative 
against restrictive measures by making the 
exhibition of educational, scientific and cul- 
tural films a legal requirement as part of all 
regular feature programs. Some countries, to 
attain the same end, have reduced taxes on 
non-theatrical films and have subsidized the 
making of them by levies on features. 


Manifold Common Needs 


The needs common to all those countries 
surveyed are manifold. They include general 
information concerning the use, production 
and distribution of audio-visual materials; an 
up-to-date international news service; cat- 
alogues of films and filmstrips available, with 
sources and prices; assistance in acquiring 
materials on a reciprocal exchange basis to 
overcome currency and budgetary problems; 
technical data on quality and use of equip- 
ment; etc. etc. Of vital importance to the 
free flow of film in particular is the elimina- 
tion of import taxes wherever possible. 

To do this tremendous job, on which the 
future fate and welfare of every man, woman 
and child on this globe may well depend, 
Unesco has the “munificent” budget of 
$7,500,000: less than the cost of a small war- 
ship. In cold figures this amounts to 214-cents 
(U. S.) to be expended on each of the 600- 
million people included in this one emer- 
gency group; and from this sum must also 
first be deducted such expenses as office rent- 
als, travelling expenses, salaries. At its Paris 
headquarters Unesco today has a staff of some 
700 in its three main sections (press, radio, 
films). Of these, 12 only are directly employed 
in the Films Division which is being particu- 
larly looked to for performance of educational 
miracles by means of the potent audio-visual 
aid it represents. 

Hampered by the paucity of its purse and 
personnel, the Films Division has yet pro- 
gressed indomitably if slowly on the path 
of its duties and expectations, though it is 
possible it will consider recommending the 
establishment of an International Institute of 
Audio-Visual, along similar lines to the exist- 
ing International Theater Institute. 


Example of Dominica 


By reason of common geographic and lin- 
guistic relationships, certain groups of coun- 
tmes such as are found in Latin America have 
very similar needs, Here the requirements are 
chiefly professional training of technicians 
and expert help in developing the audio- 
Visual field, 

_ What expert help can achieve in distribu- 
tion alone is clearly illustrated in the case of 
the Dominican Republic. Late’ in 1945 an 
agreement reached between the Republic and 
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Work 


the Education Division of the Institute of 
Inter-American Affairs (Washington, D. C.) 
led to the establishment of the Servicio Co- 
operativo Inter-America De Educacion. This 
organization now conducts regular screenings 
in primary and secondary schools, also in 
universities, and gives open air shows to pop- 
ularize modern agricultural methods. A by- 
product has been the formation of agricultural 
and school garden clubs. Regular screenings 
for educationalists, students and nurses are 
also maintained. 

With a library of 400-films and only 15-pro- 
jectors for the entire country, the service reg- 
ularly reaches almost every community and 
educational institution. Dominica’s system 
could well serve as a useful master pattern 
for similarly placed countries. As Dominica’s 
needs too are less urgent than some, it has 
been suggested that it might provide a begin- 
ning point for Regional Film Boards on a 
cooperative basis among groups of neighboring 
countries needing help. Unesco could then 
be a useful channel for negotiations and 
guidance. 


Feature Films 


That entertainment films too have a cul- 
tural mission, especially in bringing about mu- 
tual understanding between peoples, is the 
opinion of the report. Here in particular, how- 
ever, there is no room for productions which 
do not faithfully present the manners, morals 
and modes of behavior in the regions with 
which they deal. 

While recognizing that the problem of 
misunderstanding between peoples that may be 
caused by films is a very real one and not 
confined to any particular country, Unesco 
does not think it can be solved by censorship. 


Children’s Films 


An additional aspect of the same problem 
is the scarcity of good entertainment films for 
children and in most countries there is a 
growing demand for such films. Unesco, it is 
thought, should ask each feature film produc- 
ing country to produce at least one such 
motion picture, to be based on a nationally 
accepted children’s story. 


Uruguay’s Fine Lead 

Uruguay is a case in point of the desire of 
Government to give the best possible morale- 
building entertainment to its future citizens, 
its children. Back in 1928 the Ministry of 
Public Instruction formed the Servicio Oficial 
De Difusion Radio-Electrico to develop a bet- 
ter understanding of world cultural achieve- 
ments throughout the populace. Four years 
ago it was decided that children should re- 
ceive special attention, and appropriate films 
were selected for showing to child audiences. 

Eight such programs are given annually, 
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free of admission charges, in one of Monte- 
video’s largest theaters. Repeat performances 
are then staged in cinemas throughout the 
country. Last year there were 120 of these 
“encore” programs, with a total child atten- 
dance of about 250,000. 


Austrian Tots Help Pay Costs 


Austria typifies the problem of the small 
bankrupt country which would like to make 
its own films, as it did before, but finds it 
an insurmountable difficulty that its popula- 
tion is not large or wealthy enough to guar- 
antee a producer even return of his production 
costs. In an effort to overcome this situation 
each Austrian child pays an annual due of 
1.10 schilling to help defray the cost of 
audio-visual aids. (ED. NOTE: The schilling 
is not officially quoted on the world money 
markets but it has a black market value of 
about 40 to one U. S. dollar.) 

Austria would like to enter into joint pro- 
duction with other countries, in two-language 
versions. Its producers have inquired if Unesco 
could facilitate such an arrangement. 


16mm Booms in Italy 


Italy, which started its post-war film re- 
covery in an auspicious manner with its “New 
Realism” type of film, is finding increasing 
difficulty in maintaining feature production 
and securing adequate funds. The question 
thus has consistently arisen among Italian 
film associations, technicians, etc: “What help 
can Unesco give to us to help maintain the 
high standard of our first post-war product?” 

In the 16mm field Italy is going ahead 
rapidly with theater development and expan- 
sion. It has 500 permanent 16mm theaters and 
50 mobile units. In general, however, its edu- 
cational cinema is in a state of transition, 
re-organization and planning. 

Extensive use of 16mm is made by the Na- 
tional Organization for Assistance to Workers 
(membership 3,000,000) which plans 16mm 
programs in 1,000 projector-equipped club- 
rooms. 

Centro Cinematographico, organization of 
the Catholic Church, produces 16mm religious 
films for catechistic uses as well as arranging 

(Continued on page 17) 
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EDITOR OF THIS DEPARTMENT 


Dr. Irene Cypher is Ass’t Prof., Dept. of 
Communications, School of Education, New 
York University (her alma mater) and Ad- 
ministrative Officer of its 9-year old Film 
Library. Her experience includes teaching, 
and 15 years at the American Museum of 


Natural History, a.v. department. 


Film 
Strips 


NEW ENGLAND ° 


FILMSTRIP NEWSREEL 


¢ FEDERAL GOVERNMENT 


WE lay no claims to phophetic or clair- 

voyant powers, but it does sometimes 
make us feel good to see statements made by 
us in the past come true. We refer to last 
month’s observation that the producers of 
filmstrips are making efforts to give teachers 
material that can be said to have actual 
relevancy to the various subjects as they are 
taught in school. 

If filmstrips are to continue and increase in 
favor as a visual teaching aid, it is extremely 
important that this trend continue. There is 
great need for visual material which will fill 
the gaps left by the mere reading of text- 
books, and will at the same time give a true 
and adequate pictorial record of the facts 
shown. Because they are easy to handle, and 
within the scope of the average school budget, 
filmstrips are being used by an increasing 
number of teachers. The increased use will 
not continue however, unless the filmstrips 
themselves continue to meet teaching needs 
and standards. 

The month of November usually, and this 
year in particular, means an interest in gov- 
ernment and world affairs. Teachers are 
searching eagerly for material that will be 
helpful along these lines. In this connection 
several timely new filmstrips have come to 
our attention. Before dealing with them, we 
should like to remind you that our evalu- 
ation or check-sheet guide in evaluating visual 
materials is based on two yard-stick ques- 
tions: (1) For what purpose is the aid pro- 
duced; and (2) For whom is it prepared? 

* 


NEW ENGLAND INDUSTRIES, produced 
by Knowledge Builders, N. Y. C., belongs here 
because New England was the cradle of our 
nation. . . 


. For what: to give a glimpse of the 


NEW ENGLAND INDUSTRIES. 
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industries basic to New England’s economy 
and show the people who carry out these in- 
dustries. ... 
both elementary and high school. 

This is a long filmstrip (104-frames, black 
and white) but is admirably divided into 
units, each of which could be shown at a 
different class period. After a brief introduc- 
tion to a few reminders of New England’s 
past, the story is then presented of quarrying, 
cranberry raising, fishing, potato growing in 
Aroostock County (Maine); also of manu- 
facturing clothing; production of machine 
tools, radio and electrical appliances; and 
shipbuilding. Each subject group is intro- 
duced by an explanatory frame. There are 
no titles on the individual subject frames. 

The manual accompanying this filmstrip 
contains a complete description-explanation 
of the subject matter shown. This is some- 
thing of a change, and a relief; for it leaves 
teacher and students free to discuss each 
picture in terms of a particular class prob- 
lem. So often the phrasing of a title puts it 
immediately into a classification of “elemen- 
tary” or “secondary” as to level. If the in- 
dividual picture is truly one which “tells a 
story,” without the aid of a lot of words, 
then the strip can be used for many pur- 
poses: introduction, review, study or testing, 
as seems desirable. Furthermore, either teacher 
or students can serve as commentator, and 
considerable discussion can be stimulated. 

* * 


REPORT ON THE NEWS, a new series of 
monthly filmstrips on current events, prepared 
by “The New York Times” School Service 
Department, is part of an over-all program 
designed to further the teaching of current 


A PRESIDENT IS ELECTED. 


For whom: Social studies classes, 


events in schools throughout the country. If 
“The Times” continues as it has started with 
A PRESIDENT IS ELECTED, first subject 
in the series, it is to be congratulated, for this 
particular filmstrip, and for providing teachers 
with up-to-the-minute visual aids: informa- 
tional, basic, non-biased, factual. This is a 
much needed service. 

In A PRESIDENT IS ELECTED we see 
the candidates in the current presidential 
campaign. We are shown how these and former 
candidates were selected by their parties, 
how party conventions operate, how keynote 
speeches are made and party platforms drawn 
up, how election campaigns are conducted 
and ballots prepared. If a teacher of either 
elementary or secondary levels is looking for 
help in explaining how Article II of our 
Constitution (the Executive Department) is 
carried out, then this filmstrip should cer- 
tainly be put into her hands. 

* * * 


FEDERAL GOVERNMENT, produced by 
Young America Films Inc., N. Y. C., is an- 
other series designed to give a clearer under- 
standing of what makes our country “tick.” 
The overall view is in OUR FEDERAL GOV- 
ERNMENT. The four others in the set deal 
with OUR CONGRESS, POST OFFICE DE- 
PARTMENT, AGRICULTURE DEPART- 
MENT, DEPARTMENT OF INTERIOR. 
For whom: junior and senior high school 
social studies classes. 

These strips supplement Y.A.F.’s motion 
picture, “Meet Your Federal Government.” 
We like them better than a motion picture 
for this subject area as the facts and data to 
be presented lend themselves to slow, detailed 
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Workshop Date Changed 


to 10,000 Future Farmers of 
America whose convention will be held 
in Kansas City the early part of November, 
the Calvin Company of that city has changed 
the originally scheduled date of its annual 
Workshop. It will now be held Nov. 29, 30- 
Dec. 1, 2. 

Reservations should be made by Nov. 1 at 
the latest to The Calvin Co., 1105 E. 15th 
St., Kansas City 6, Mo. 


Churches Set Film Goals 


guidance to help church 
youth become interested in and trained 
for newspaper, magazine, radio and motion 
picture (i.e., mass communications) jobs was 
urged at the 5th International Workshop in 
Audio-Visual Education, as being one of the 
most important evangelistic jobs the church 
could undertake. 

Protestant churches were also urged to or- 
ganize a single action-wide agency for pro- 
duction and distribution of motion pictures 
and other visual materials. In making this 
proposal, Prof. Harris Moore, Department of 
Cinema, University of Southern California, 
declared that Protestant churches could raise 
several million dollars today for this purpose. 
“The Protestant Film Commission, official 
production agency of 19 denominations and 
organizations,” he explained, “and the Re- 
ligious Film Association, distribution agency, 
are attempts to secure cooperative action but 
the key to a mass audience is adequate dis- 
tribution facilities.” Dr. Moore envisioned a 
single production and distribution organiza- 
tion that would be autonomous of any de- 
nomination or its agencies. 

Some 280 national and regional church 
leaders, staff members, guest producers and 


study, more possible with the filmstrip than 
the film. Particularly good are the sequences 
devoted to the many types of things handled 
by our post office department, the itemization 
of the divisions of the agriculture department, 
and the pictorial description of our system of 
government checks and -balances. The series 
can be used over and over at many different 
points in social studies work. They stick to 
basic facts of information, and no attempt is 
made to tell the teacher how or when to use. 
. . « Individually priced, they can also be 
purchased at a special group price. 
“For further information, address 
The Filmstrip Department, FILM 
NEWS, The Penthouse, 15 West 
38th St., N. Y¥. C. 18. 


Mail is divided into four classes 


class mail includes sealed 
etters, post-cards, and postal car 


pos 


irds. 
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Conferences and Conventions 


exhibitors, representing 38 States and 23 de- 
nominations, registered for the workshop held 
recently for one week at Green Lake (Wisc.). 

Rev. Howard E. Tower, director of audio- 
visual for the Board of Education, Methodist 
Church, Nashville, was chairman with Miss 
Pearl Rosser of the International Council, 
as director. Other leaders included Paul F. 
Heard, exec. sec. Protestant Film Commis- 
sion; Prof. Harris Moore, Dept. of Cinema, 
Univ. of Southern Calif.; Prof. Lewis V. Pe- 
terson, dir. visual aid service, Univ. of Illi- 
nois; Prof. W. A. Wittich, Univ. of Wisconsin; 
Dr. Eric F. Voehringer, assoc. sec. World 
Council of Christian Education; Rev. Wil- 
liam L. Rogers, exec. sec. Religious Film 
Assoc.; Rev. Everett C. Parker, dir. of the 
Joint Religious Radio Committee. 


Engineers to Meet in Capitol 


SMPE (Society of Motion Picture Engi- 
neers) will hold its 64th Semi-Annual Con- 
vention at the Hotel Statler in Washington, 
D. C., Oct. 25-29 inclusive. Nine technical— 
and non-overlapping—sessions are scheduled, 
as well as an unusual program of recreation 
and sightseeing in the nation’s capital. 


University Film Production 


UNIVERSITY film production departments 

throughout the country were well repre- 
sented at the University Film Producers Asso- 
ciation second annual conference, when nearly 
fifty delegates met from August 23-27 at 
Douglass Lodge, in Itasea State Park, Minne- 
sota. 

Naming two major purposes in adopting a 
constitution, the delegates agreed the UFPA 
should first, serve as a central source of in- 
formation for educational institutions, and 
secondly, provide a means of sharing ideas 
on the various activities involved in the pro- 
duction and distribution of photographic and 
audio-materials. 

Screening and criticism of twenty-five re- 
cent University film productions, as well as 
round table discussion of such problems as 
script preparation, cinematography, editing, 
laboratory processes, and music, highlighted 
the week-long conference. 

Dr. Don G. Williams of Syracuse University 
was elected President for the next two years, 
while Mr. P. M. Stallings, University of Min- 
nesota, and Vernon Putnam, University of 
Iowa, were chosen vice-president and secre- 
tary. Retiring officers are Harris Moore, Uni- 
versity of Southern California, president, and 
Don Williams, University of Indiana, Secre- 
tary-treasurer. 

Plans for publication of a quarterly journal 
were completed. The first edition, to appear 
this fall, will contain a resume of material 
from the recent conference. A UFPA com- 
mittee is also at work on the problem of 
nomenclature, and it is expected that a list 
of terms will soon be published in the hope 
of standardizing usage among university pro- 
ducers. Another committee is preparing a re- 
port on minimum equipment needed to begin 
production within a college or university. 

Next year’s meeting will be held the latter 
part of August at Pennsylvania State College, 
with Mr. Frank Neusbaum acting as confer- 
ence chairman. 
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New 16mm Sound Films 


"IN THE EYES 
OF THE CHURCH" 


Produced at RKO-Pathe 
Studies — New York, by 


Dean Chas. E. McAllister 
of Spokane, Wash. 


Now Ready 
“The Nuremberg Trials” 
“The Church in the 


Atomic 
"One World or War" 


Complete Information Available 
from Your Local 16mm Film Dealer 
or Write Direct to 
FILM FORUM 
FOUNDATION 


127 East 12th Avenue 
Spokane (10) Wash. 


Prints for Sale or Rental 


Latest illustrated catalogue 


Write Dept. F.N. 


STERLING FILMS Inc. 
61 West 5éth St., N.Y.C. 19 


HUGHES 
Educational Kits 


Turn arith- 
metic facts 


Hughes Circle Club Kit is a 
“3-way approach” to arith- 
metic by Seeing, Hearing, 
Feeling, through demonstra- 
tion, color cards, manual, 
chart, filmstrip... 

Produced by a teacher 

Endorsed by leading educators 


Complete Kit $25. Films $2. 


HUGHES EDUCATIONAL KITS 


1640 Connecticut Ave., Washington, D.C. 
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Patricia Blair 


utilization in their group work programs . 


moet with . . .Mrs. Neisner, Association for Family Living, to advise on film 
. . Carl Hintz, newly appointed director of 


a month in the busy life of a 


library film advisor 


Patricia Blair's job, as Film Advisor at the American Library Association headquarters, Chicago, is to stimulate library 
interest in film, to help in selection, to coordinate library and community film activities. 
motion pictures stems from their basic philosophy of responsibility to provide all types of informational material. 
Individual libraries had circulating motion picture collections as early as 1930. In May 1947 the Carnegie Corporation 
of New York made a $27,000 grant to the Ameircan Library Association which made p 
time film advisor. 


the library at the University of Oregon, to talk informally of film work . . . Glen Burch,. 
director Film Council of America, in re a one-day Film Institute to be held in Chicago 
with national organizations such as 4-H . . . F. Merle Johnson, head of the Film Depart- 
ment, General Motors, in re placement of General Motors prints in four “experimental” 


library situations . . 


. Xenophon P. Smith and Mrs. Smith during the EFLA 


Convention, to talk about the coming film service he will inaugurate in the Peoria 
Public Library . . . Janice Kee of the Missouri State Library to talk over the current 
film project . . . Virginia Beard, Film Bureau head, Cleveland Public Library, in re 
the Ohio project . . . Bertha Landers, film librarian, Dallas Public Library, in re film 


program for the Southwestern Regional meeting in October. 


cenvention . . . Five days of this month were given over to the joint confer- 


ences of the Film Council of America, the Educational Film Library Association, the 
National Association of Visual Education Dealers and the Industry Trade Show, here 
in Chicago . .. Also attended the National Photographic Association trade show. 


desk work . . .The office work of correspondence and reference is very 


heavy, after the absence necessitated by the EFLA-FCA-NAVED Convention . 


. . Also 


prepared two Annual Reports, one for the Office of the Library Film Advisor, one for 


the Audio-Visual Committee. 


screenings e « « New releases previewed during the month: 


THIS LIVING EARTH SERIES, Encyclo- 
paedia Britannica Films, color; consists of 
four interlocking chapters of 1-reel each: (1) 
BIRTH OF THE SOIL, (2) THIS VITAL 
EARTH, (3) ARTERIES OF LIFE, (4) 
SEEDS OF DESTRUCTION. The first two 
reels are scientific and factual. At the end of 
the second reel the first comment on the so- 
cial significance of conservation appears: 
“Some pay for poor soil through the high 
cost of food, others through hard work and 
poor health.” At the end of reel three in a 
climax sequence the main question is posed. 
The owners of land are the trustees of that 
land—to whom does the responsibility for 
saving our basic wealth belong, to the indi- 
vidual or to society? The fourth reel sums 
up the component parts and reminds us that 
the civilizations of China and Asia Minor 
flagged and died with their worn out soil. 
Ends on constructive note of conservation 
and what the individual can do. Superb pho- 
tography, good use of time lapse photography 
and diagrams. Excellent commentary by the 
voice of “The River.” 
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CHRISTMAS RHAPSODY (10-mins), b&w, 
sound, $19.50, local dealer, or Encyclopaedia 
Britannica Films Inc. will refer you: A film 
of simplicity and sweetness which builds a 
story of the little fir tree cut down by the 
good Christmas atmosphere. This tells the 
forester and his children and taken home 
and trimmed on Christmas eve. Ends with a 
picture of the entire family gathered around 
the tree singing “Silent Night.” Musical back- 
ground of Christmas carols and hymns is by 
a capella choir and symphony orchestra of 
Evanston. Excellent for filling holiday re- 
quests. 


HOW TO WRITE A TERM PAPER (10- 
mins) Coronet, b&w and color: Also very 
good for teacher or librarian to use in teach- 
ing good reference methods to young people. 


DO WORDS EVER FOOL YOU? WHO 
MAKES WORDS? (10-mins. each), Coronet, 
b&w and color: A pair of entertaining and 
instructive films about the genesis of words 
and the different meanings which can be read 
into a word. 


. . « Public library interest in 


ible the appoint: t of a full- 


CHOOSING BOOKS TO READ (10-mins) 
Coronet, b&w and color: The photographer 
of a high school paper sets out to improve 
his work through reading. He uses catalogs, 
selected lists on photography, and asks the 
librarian for help. Good motivation, engaging- 
ly acted, informative. 


HOW TO FIND THE INFORMATION (10- 
mins) Coronet Instructional Films Inc., b&w 
and color: A fine straightforward film on how 
to use reference tools. Shows how to use a 
card catalog, encyclopaedia, biographical in- 
dexes, the Readers’ Guide and so on. 


HUMAN REPRODUCTION (20-mins), Me- 
Graw-Hill Text-Films: An excellent, mature, 
straight-forward film on sex education. Both 
by content and vocabulary this film is for 
older boys and girls. (The Lester Beck-Eddie 
Albert film, “Story of Human Reproduction” 
can be used with younger children). 


MAINTAINING CLASSROOM DISCI- 
PLINE (20-mins) b&w, McGraw-Hill Text 
Films: A teacher and class demonstrate both 
the incorrect and correct ways of maintaining 
good discipline and a healthy classroom at 
mosphere. Excellent for teacher training. 
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UNESCO FILM CHIEF 
ERNEST BORNEMAN 
INTERVIEWED 


RNEST BORNEMAN, head of the Films Division of Unesco, at 

Paris, is in the United States for a month. Purpose of his visit 
is to stimulate the production and distribution of films on Unesco 
subjects in both this country and Canada; to arrange for a regular 
exchange of information; to investigate audio-visual training facil- 
ities, and the ‘standards of inexpensive filmstrip projectors, partic- 
ularly those that can be operated without electricity. 

He will also consult, at Lake Success, in New York and Washing- 
ton, with the United Nations Film Board and U.N. leaders on 
future projects shared by the U.N. and Unesco. (ED. NOTE: Unesco 
has no budget for film production, works through the U.N., which 
does have.) 

Interviewed in New York by FILM NEWS, Mr. Borneman ad- 
mitted Unesco is having an uphill fight but pointed to progress that 
is being made, if slowly, such as the draft Convention on the subject 
of free circulation of audio-visual materials. Despite the handicap 
of staff insufficiency (Unesco’s world headquarters’ office at Paris is 
served by five persons only), this important document was prepared 
and has been sent to the governments of all nations for their modifi- 
cation or ratification. 

Mr. Borneman for several years was a producer with the National 
Film Board of Canada; then director of the Board’s international 
section; was named head of the Unesco Films Division a year ago 
(in October 1947). Prior to the war Mr. Borneman was connected 
with Criterion Film Productions in Great Britain. During the early 
part of the war, before going with the Canadian Film Board, he was. 
with the British Broadcasting Corporation and the British Ministry 


(Advertisement) 
My name is Didi Wu. China, 
Recently my grandparents, my parents, 
my sisters, our amah, and I were pho- 
tographed by the International Film 
Foundation so that our friends in the 
United Statée cans 
become better 
acquainted with 
us. We hope you 
like us when the 
new film PEIPING 
PAMILY is shown ° 
in your commun- 
ity. 


of Information. 


* * * 


screenings of feature and educational films. 
About 3,000 communities are covered by these 
showings. 

Plans for 22,000 of 16mm theaters have 
been made by the Catholic Association of 
Italian Workers and OMI Nistri, a 16mm 
equipment manufacturer. Some 500 are sched- 
uled for opening in the near future. 

The Far East 

Regional problems in Asia are in many 
respects the same as Latin America. 

In all eastern countries expert guidance 
would contribute to the development of audio- 
visual materials. The scholarships established 
by the Government of India and those avail- 
able from sources in other countries might 
well be directed toward training in the a.v. 
field. It is thought that the Malayan Film 
Unit, one of the East’s leading and most go- 
ahead film organizations, might well be of 
real assistance to all neighboring countries. 

Pakistan has asked Unesco to recommend 
a documentary producer to go there for one 
year to get the domestic educational films 
wagon rolling, 

A 22-Point Program 

Unesco now has to remedy the faults and 

repancies revealed in this report and has 
decided on a 22-point program to deal with 
the many obstacles in the path of successful 
accomplishment of its Charter purposes. The 
Most salient of these are: reciprocal exchange 

av. materials among member nations; es- 
tablishment of an international news service 
for a.v. affairs; establishment of national in- 
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Goes to Work (Concluded from Page 13) 


formation services; creation of a Unesco 
“showcase” of suitable films. It will work to 
make funds available for scholarships; will 
study film institutes and makes results avail- 
able to member countries; will classify the 
kind of expert assistance each country wants, 
together with a list of such countries from 
which experts may be obtained. It will arrange 
seminars for a.v. educators; promote the use 
of 16mm mobile units; make films on the 
use of such units; discuss with various gov- 
ernments ways and means of mutual assist- 
ance between themselves and their neighbors. 
It aims also to facilitate the work and travel 
of newsreel personnel and protect them against 
arbitrary expulsion; to promote widest pos- 
sible access to news sources. It plans to re- 
quest one feature length children’s film from 
each producing country; seek the cooperation 


‘in funds or services of all appropriate volun- 


tary agencies; establish a special fund through 
which a.v. materials may be cleared and cur- 
rency difficulties thus overcome, and will inves- 
tigate the possibility of raising funds or 
finding means for providing local language 
versions of films and other a.v. materials. 


Cc. M. J. 


CHILDREN’S REPUBLIC 


2 reels—$100.00 List 
1600. Broadway. N. 


For descriptive folder write today to 
INTERNATIONAL FILM FOUNDATION, Inc. 
1600 Broadway 


New York, N.Y. 


“Highlights” to F.P.S. 


HIGHLIGHTS OF THE U.N. YEAR, first 
newsreel report by the United Nations on its 
accomplishments, has been assigned to Film 
Program Services for U. S. release. 

Formed in September 1946 by Robert Snyder 
and Milton Goldstein, Film Program Services 
is now under the partnership direction of Mr. 
Snyder and Miss Rosalind Applebaum. The 
former, during the war, was Chief of Film 
Utilization for the O.S.S., in charge of enemy 
films. Miss Applebaum’s background, as a 
teacher and in general film distribution, is 
extensive. 

Originally organized to do program planning 
for schools, colleges and national organizations, 
the partnership of Mr. Snyder and Miss Apple- 
baum, originating in 1947 when Award Films 
merged with FPS, enlarged the functions of 
FPS to include library film service, and the 
release of new films. 

First of the new releases was ROUND TRIP, 
the 20th Century Fund production on world 
trade. In a period of nine months, close to 
300 prints have been sold, which is something 
of a record. Prints were recently purchased by 
the Department of Commerce and the Signal 
Corps for overseas distribution. Korean and 
German will be the languages of the first 
foreign soundtracks. 

Other exclusive FPS releases are the Acad- 
emy award short subject winner FIRST STEPS 
the British Information Service public opinion 
subject DOES IT MATTER WHAT YOU 
THINK?, and WHOEVER YOU ARE (V.F.T.) 
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We Use Films in Our Program 


Edited by Lillian Wachtel 


A MILLION Americans get out and work as 

volunteers for their Community Chest 
campaigns every fall. Men, women, boys and 
girls, pound pavements, ring doorbells, talk 
themselves hoarse, work long hours for no pay 
but the satisfaction of helping put the Red 
Feather drive “over the top.” 

They do so because they are concerned 
about social problems in their communities. Be- 
cause they are determined to do something 
practical about meeting them! They believe 
that efficient planning for community welfare 
is necessary, that if the average citizen under- 
stands the need, he will give enough to sup- 
port vital community health and welfare 
services. 

The most time-saving and manpower-saving 
way to raise money is through a joint drive 
for all the major voluntary services at once. 
Community Chest is the name given to this 
plan of local federation of social, health and 
welfare agencies. 

To raise its goal each year for the support 
of its Red Feather services, the Community 
Chest has to get its story across to the public. 
To tell the story effectively, Red Feather volun- 
teers utilize every audio-visual medium at their 
command. Films are one of the most effective of 
these media. 

“Seeing is believing”, translated in Red 
Feather motion picture terms, means that mil- 
lions of people learn about community needs 
and services through seeing a Community Chest 
movie at their club, or school, or place of work. 

For example, Ellenor Morris, Director of 
the Womens Educational Division of the Phila- 
delphia Community Chest, reports that their 
club service bureau supplies educational films 
to audiences in the Philadelphia area all year 
round! She states that the following films in 
the general field of health and welfare are 
very popular: MAKE WAY FOR YOUTH 
(the story of the Madison, Wisconsin Youth 
Council, reviewed in FILM NEWS, Nov. 
1947); A FEELING OF REJECTION (Na- 
tional Film Board of Canada); and two pic- 
tures recommended by the Philadelphia Hous- 
ing Association: BUILDING AMERICA’S 
HOMES and THE PROUD CITY, a British 
film about rebuilding London. Miss Morris 
says the Philadelphia Chest office stocks these 
films and many others, and makes them avail- 
able to schools, men’s and women’s clubs and 
labor organizations. 

CCCA brings the names of good new films 
to the attention of the member Chests and 
Councils through a monthly Red Feather 
Publicity Kit. Among those which it has 
recommended for local use are: BOUNDARY 
LINES, BLUE RIBBON, THE DOCTOR, and 
other films of the International Film Founda- 
tion; WHO IS MY NEIGHBOR?, an account 
of the growth and purpose of welfare organiza- 
tions in Canada and the Community Chest 
movement there (National Film Board of 
Canada); and the animated film strips dis- 
tributed by Film Publishers, Inc. 
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COMMUNITY CHESTS AND 
COUNCILS OF AMERICA, 
INCORPORATED 


Headquarters: 155 E. 44th St., 
New York 17 . 

Executive Director: Mr. Ralph 
Blanchard 

Public Relations Director: Mr. 
Bent Taylor 

Membership: 868 local and 
state Community Chests, and 
Community Welfare Councils in 
the United States, Hawaii, Can- 
ada, South Africa and West Indies. 

Purpose: Incorporated 1918 as 
national association of local com- 
munity chests and welfare coun- 
cils. Is clearinghouse of informa- 
tion and ideas for its members. 
Provides them with many services 
in the fields of health and welfare 
planning, campaign and finance, 

ublic relations, and volunteer 
eadership. 

History: First federation of this 
type: Denver, 1887. Present move- 
ment dates from councils of social 
agencies in Milwaukee and Pitts- 
burgh, 1909. First Community 
Chest in the modern sense: Cleve- 
land, 1913. 

Symbol: The Red Feather. 

Publications include: COM- 
MUNITY, national monthly maga- 
zine. Circulation—6,000. SWAP, 
monthly bulletin of publicty ideas 
and techniques, for the health and 
welfare field. RED FEATHER PUB- 
LICITY KIT monthly carries sug- 
gestions of new audio-visual ma- 
terials, Red Feather publicity aids. 


Chicago, Pittsburgh, Boston, Philadelphia, 
and many other Community Chests make their 
own 16mm campaign films for local showing. 
Mrs, Marian Schneider, Public Relations Di- 
rector of the Newark, New Jersey, Welfare 
Federation (including both Chest and Coun- 


cil) reports that their 10-minute film, 
STRENGTH OF A CITY, has been extremely 
effective. It was made for them by R. William 
Stanmyre, a free-lance producer-director, of 
Syracuse, New York, who has also made films 
for other Chests. 

Mrs. Schneider advises that the Newark 
Federation is a charter member of the Newark 
Film Council. “We think the Film Council 
idea is an excellent one, and we are very 
fortunate in having a very active and widely 
representative one here in Newark. We have 
used a number of their films to good advan- 
tage at meetings, and our film STRENGTH 
OF A CITY is on file at the Film Council 
for the use of any group that wants to see it.” 

In addition to local Chest films, for the past 
17 years, the five circuits affiliated with the 
producers and distributors of motion pictures 
represented in The Motion Picture Association 
(formerly Motion Picture Producers and Dis- 
tributors) have endorsed the official National 
Community Chest motion picture trailer. 

THE RED FEATHER is an 8-minute pic- 
ture, featuring Peggy Cummins and Melvyn 
Douglas, produced by Twentieth Century-Fox 
in 1947. Local Chests procure this in both 
16mm and 35mm from their national office. 
PAGE ONE STORY, a 10-minute film avail- 
able in both 16mm and 35mn, featuring stage 
and screen star, Myron McCormick, was made 
by RKO Pathe. The 1948 national Community 
Chest picture is a two-minute trailer, RED 
FEATHER FAMILY (Warner Bros.), featur- 
ing Dennis Morgan and his children. It is 
being shown in motion picture houses around 
the country this Fall; however, is not available 
in 16mm. Among other films made for CCA 
are two by Walt Disney, THE VOLUNTEER 
WORKER with Donald Duck, and A 
FEATHER IN HIS CAP with Pluto. 

Some Community Chests have their own pro- 
jection equipment; others rent or borrow it 
for local showings. Firms such as Coca Cola 
Company are often most generous in loaning 
equipment to Community Chests for campaign 
use. School systems with audio-visual pro- 
grams cooperate heartily. 

The film strip has been found to be im- 
mensely effective as a solicitor training device 
by many Community Chests. SYMBOL OF 
SERVICE (15-minutes) is designed to help 
house-to-house Red Feather solicitors do 4 
more effective job. It was made by the Jam 
Handy Organization of Detroit last year. 

This year, a very interesting sound slide 
film for the training of al] Community Chest 
volunteers has been developed by nationally- 
known sales-consultant, Richard C. Borden. 
As a volunteer member of the national CCA 
Public Relations Advisory Committee, Mr. 
Borden saw the need for reducing the Com- 
munity Chest story to its simplest terms, 90 
that the most inexperienced volunteer 
become a successful solicitor. From his long 
and outstandingly successful commercial ¢%- 
perience, Mr. Borden chose a combination of 
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16mm Sound Classroom Films 


“STORY OF OUR FLAG" 

"OUR NATIONAL GOVERNMENT" 

“EARTH AND ITS SEASONS" 

“MYSTERIES OF WATER" 

“WORLD WE LIVE IN" 

"STORY OF STEEL” 

“RECTILINEAR COORDINATES" 

“HOW THE EYE FUNCTIONS" 

"HOW THE EAR FUNCTIONS" 

“OUR TEETH" 

“STORY OF COAL" 

"STORY OF WHEAT" 

“STORY OF ELECTRICITY" 

“PRINCIPLES OF REFRIGERATION" 

“HOW WE SEE" 

“PRACTICAL GEOMETRY SERIES" 

Write today for descriptive Catalog, 
Sale and Rental Prices. 


KNOWLEDGE BUILDERS 


625 Madison Avenue 
New York 22, N. Y. 


CINEMA 16 
the only showcase in the United States devoted 
to the regular and exclusive presentation of 
superior documentary, scientific, educational 
and experimental films. 

Membership Information: 
Dept. F, CINEMA 16, 59 Park Avenue, NYC 16 

(MU 9-7288) 


WE USE FILMS (Concluded ) 
two media to do this job: a sound slidefilm, 
with an accompanying pocket-piece. Many 
Community Chest volunteers all over the 
country are having the opportunity of seeing 
this film this Fall, and following its extremely 
effective suggestions. 

Educational Consultant to CCCA’s year- 
round School Program is well-known audio- 
visual expert Edgar Dale of Ohio State Uni- 
versity. Other outstanding experts who guide 
and advise CCCA in its year-round program of 
interpreting community services and needs to 
the general public include Alex Osborne, Vice- 
Chairman of the Board of Batten-Barton-Dur- 
stine and Osborne; Michael Roche, Advertising 
Director of Lever Brothers; William Chenery, 
Chairman of the Editorial Committee of the 
National Association of Magazine Publishers. 

Both nationally and locally, Chest leaders 
are constantly striving to produce better edu- 
cational films on health, welfare and recreation 
subjects for showing to audiences from coast 
to coast. Obstacles to both these objectives are, 
as always, lack of sufficient funds to experi- 
ment in films, and insufficient number of high- 
quality documentaries available in this very 
Important field of human welfare. 


MARY DABNEY 
Community Chests & 
Councils of America 
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THE FILM COUNCIL CORNER 


New York 
Plans Workshop 


ROGRAM chairmen representing several 

dozen national and local organizations met 
with the members of the New York Film 
Council at its September meeting to cooperate 
in the planning of a film workshop to be held 
some time in November. 

Represented at the preliminary discussion 
meeting were the Protestant Council of the 
City of New York, the National Consumer 
Retailer Council, the New York League of 
Girls Clubs, the National Council of Jewish 
Women, the Women’s National Republican 
Club, the Woodrow Wilson Foundation, the 
State Commission against Discrimination, the 
General Federation of Women’s Clubs, and 
many others. 

Suggestions were made as to the type of 
film demonstrations and discussion sessions 
that are needed by these program chairmen, 
as well as specific suggestions about the dates, 
duration and possible scope of the workshop. 
A special committee of the New York Film 
Council will take all of these suggestions into 
consideration and will make final plans in the 
next few weeks. 

Mr. Arthur H. Motley, member of the 
Senate of the Film Council of America, re- 
ported briefly to the luncheon meeting on the 
Council’s national meeting in Chicago dur- 
ing August. Mr. Motley said that he is con- 
vinced that there is a terrific power and 
value in the increased use of films for educa- 
tional and recreational purposes, and that the 
problem hefore the Film Council is to make 
more people aware of this value. The next 
step is to help them find out about proper 
materials, and to help them learn how to put 
on good programs. The New York Film Coun- 
cil’s workshop in November is designed to 
give just that sort of help to education and 
recreation leaders in this area, he pointed out. 

Further information may be had by writing 
to Miss Sophie Hohne, New York Film Coun- 
cil, 2nd Floor, 369 Lexington Avenue, N. Y. C. 
27. 


FACTS 
ABOUT FILM 


16MM SOUND (10 MINS.) Price $50 


Shows how to care for films and projectors 
and demonstrates harmful effects on film of 
failure to clean projector, careless threading 
and improper rewinding. .. . 


Prevent damage, make films last longer, im- 
prove your showings. Require all projectionists 
and film users to see "Facts About Film,"' the 
film which will save you money. Order your 
copy now. 


For Sales List write 


6 N. Michigan, Chicago 2 
or 


15 Park Row, New York 7 


HAMILTON, Ont. (Canada) expand- 
ed its activities recently when it spon- 
sored a projectionists’ course at the 
Ryerson School. Speaker was Alexander 
MacKay. Film screened was USING 
VISUAL AIDS IN TRAINING. The 
course will run for five sessions, is 
expected to train a large number of 
volunteer projectionists, according to 
Maxwell Sauder, Hamilton Film Coun- 
cil chairman. Some 150 people attended 
the first session. Cooperating in the 
venture are the Hamilton Public Li- 
brary, Junior Chamber of Commerce 
and Recreation Council. 


Evans Clark 
New FCA Trustee 


VANS CLARK, executive director of the 

Twentieth Century Fund, N.Y.C., has 
been named a member of the Board of Trus- 
tees of the Film Council of America, it has 
just been announced by L. C. Larsen, the 
Board’s chairman. 

Mr. Clark joins other prominent leaders 
on the Board who are directing FCA’s efforts 
to increased use of informational film mate- 
rials throughout the country. 

Executive director of the Twentieth Cen- 
tury Fund since 1928, Mr. Clark is an author 
and editor of note, principally in the sphere 
of economics. For the past four years he has 
directed the Twentieth Century Fund’s mo- 
tion picture programs, designed to use films 
as an educational medium in the broad dis- 
semination of problem analyses prepared by 
the Fund’s research departments. Such mo- 
tion pictures as DISTRIBUTING AMER- 
ICA’S GOODS, BUILDING AMERICA’S 
HOMES, and ROUND TRIP have been pro- 
duced during his directorship. 

A graduate of Amherst College and a 
Columbia M.A., Mr. Clark was formerly a 
writer and book review editor for “The New 
York Times”. 


CANADA'S LEADING 
16MM. ORGANIZATION 


Offering a complete service to the enter- 
tainment, educational, religious and in- 
dustrial field. 


@ RENTAL LIBRARY OF FILMS 
Canada’s Largest & Finest 

© EQUIPMENT & FILMS FOR SALE 

@ COAST TO COAST SERVICE 


8 Offices Providing Adequate 
Facilities 


Inquiries invited from American 
Producers, Distributors and 
Manufacturers 


General Films Limited 


Head Office—1534 Thirteen Avenue 
Regina, Saskatchewan, Canada 


Please remember to say you saw it in FILM NEWS 
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Film Books 


“Community Use of Films” 
Gives Valuable Information 


Association of National Advertisers, 
Inc. something over a year ago conducted 
an analytical study of film production which 
made it very apparent that what was even 
more needed, for a correctly focussed image of 
the stature of 16mm today, were facts and 
figures on distribution. COMMUNITY USE 
OF FILMS, “a Pilot Study in Rochester, 
N. Y.” is the result, and a very important one 
from many points of view. 


To do the job a special Sub-Committee of 
the A.N.A.’s Films Committee was appointed. 
Its chairman was T. W. Hope (General Mills 
Inc.); its members were W. M. Bastable 
(Swift & Co.) ; Henry Habley (American Tele- 
phone & Telegraph Co.); Kenneth Edwards 
(Eastman Kodak Co.). Primary essential was 
to determine how many clubs and other or- 
ganizations in a given community had used 
16mm films as a part of their programs dur- 
ing the past year; how many projectors were 
owned and/or rented; film preferences; etc. 
Rochester (population about 325,000) was fix- 
ed upon for the survey when the Eastman 
Kodak Co., an A.N.A. member, volunteered to 
underwrite the expense and provide personnel. 
(Much of the planning and administration of 
the survey was under the direction of Kodak’s 
Mr. Kenneth Stuart). 

With the publication of this “study” the 
American 16mm distributor, producer, equip- 
ment manufacturer for the first time can refer 
to well documented findings concerning one 
community at Jeast, thus giving him some 
basis for computation elsewhere. The Roch- 
ester “Pilot Study” is further important in 
that it points the way to a practical, tech- 
nically sound survey of distribution nation- 
wide. 

Results were determined through mail ques- 
tionnaires and personal follow-up, with the 
added assistance of the Rochester Film Council 
membership. Evidence was uncovered that 
16mm educational and entertainment films are 
used by well over 50-percent of the clubs, 
associations, business groups, schools, churches 
and social agencies in Rochester. Of the 
churches, for instance, 82-percent are film 
users; of the social agencies 60%; schools and 
colleges 84%; industrial groups 44%; retail 
concerns, for either training or social pur- 
poses, 41%. In addition it was found that 
35% of the clubs and associations in the 
Rochester area have also used films at least 
once during the year. 


The whole study is so full of revelatory 
material that it is difficult to point to any one 
section of it. What it tells about the way not 
simply religion per se but various sects use 
films will interest many people. Business and 
industrial concerns; the Study points out, 
have so many possible uses for motion pictures 
that the survey had to be confined to their 
general use. A most revealing section is that 
one dealing with schools, which brings out 
the fact that there was not a single public 
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elementary school in the city of Rochester 
which failed to show a motion picture at least 
once during the year. Public secondary schools 
had an equally high score. (Parochial: ele- 
mentary 87%; secondary 63%). 

In spite of the fact that such studies in the 
very nature of things become out-of-date even 
while they are being compiled, this one is 
important as a basis for others and very much 
worthwhile studying in itself, though it should 
also be borne in mind that Rochester of all 
American communities its size is perhaps most 
camera and film conscious . . . Price $1, from 
The Association of National Advertisers, 285 
Madison Ave., N. Y. C. 17. 


Catalogues 


CATALOGUE OF 16MM SOUND FILM 
SUBJECTS 1947-1948—lists entertainment, 
educational, religious and variety features 
available through a far west distributor.—Re- 
quest from Shadow Arts Studio, P. O. Box 
471, San Luis Obispo, Calif. 


* * * 


GATEWAY PRODUCTIONS—lists selected 
films for schhools, churches and clubs, in- 
cludes puppet film series “Baby Rabbit” and 
“Punch and Judy”.—Request from Gateway 
Productions, Inc., 40 Fremont Street, San Fran- 
cisco 5, Calif. 

* 

CLASSROOM TEACHING TOOLS—lists 
series of films on pioneer life, different geo- 
graphical areas of California and “Trailside 
Adventures” with far west animals and birds. 
Available on request—Arthur Barr Produc- 
tions, 1265 Bresee Avenue, Pasadena 7, Calif. 


* * * 


SWANK MOTION PICTURES—lists enter- 
tainment feature films and serials, films with 
all-Negro casts, educational and training films. 
Includes Coronet and March of Time Forum 
Edition releases.—Request from Swank Mo- 
tion Pictures, Inc., 614 North Skinker Boule- 
vard, St. Louis 5, Missouri. 


* * * 


-TWYMAN FILMS — Includes feature 
films, religious films, cartoons, musical fea- 
turettes, film studies of concert artists, sport 
films and serials. Also handles Coronet, Julien 
Bryan and Office of Inter-American Affairs re- 
leases. Available on request—Twyman Films, 
Inc., 29 Central Avenue, Dayton 1, Ohio. 


* * * 


NATIONAL FILM SOCIETY OF CANADA 
puts out a hefty catalogue of films classified 
by title, subject and the Dewey decimal sys- 
tem on every topic under the sun.—Canadian 
film users may request it from The National 
Film Society of Canada, 172 Wellington Street, 
Ottawa, Canada. 


* * 


NATIONAL FILM BOARD OF CANADA 
SUPPLEMENT (March, 1948)—lists addition- 
al subjects since issuance of the last catalogue 
of 16mm sound films available in the U. S.— 
Request from the National Film Board of 
Canada, 620 Fifth Avenue, N.Y.C. 20. 


SOUND MOTION PICTURES AND SLIDE 
FILMS FOR INDUSTRIAL AND CIVIC 
USE—lists titles on scientific research, elec- 
tronics, electricity and related subjects, which 
may be borrowed free of charge.—Write Film 
Section, Westinghouse Electric Corporation, 
Box 868, 511 Wood Street, Pittsburgh 30, Penn. 

* * 

OFFICIAL FILMS has a folder describing 
20 Spanish sound track films of varied nature, 
—Request from Official Films, 25 West 45th 
Street, N.Y.C. 19. 

* * 

SPECIALTY SHORTS—lists sound 16 mm 
full color shorts on hunting, fishing, wildlife 
and outdoor sports such as canoeing, skiing and 
sailing. Available on request.—Hawley-Lord, 
Inc., 61 West 56th Street, N.Y.C. 17. 

* * * 

SELECTED MOTION PICTURES 1948. 
1949—lists films available through the national 
branches of Association Films. Includes films 
on how to use motion pictures in teaching, 
child nurture and education subjects, manners, 
social conduct, home and family life, as well 
as entertainment, educational and free releases. 
—Association Films (Y.M.C.A. Motion Picture 
Bureau), 347 Madison Avenue, N.Y.C. 17. 

* * 

SPERRY GYROSCOPE—lists free-rental 
films on industrial, radio, engineering and aero- 
nautical subjects at the college level.—Request 
from Central Film Service, Sperry Gyroscope 
Company, Inc., Great Neck, Long Island, N. Y. 


FILMSTRIPS 


By Vera M. Falconer 
Consultant in Visual Preseftations 
New York City 


572 pages, 6 x 9, illustrated, $5.00 


(FFERS a detailed analysis of filmstrips, in- 
cluding everything that users in education 
and industry need to know about them—what 
they are, what they are used for, and how to 
project and use them. The subject areas covered 
include agriculture and forestry, business, fine 
arts, foremanship, literature, science, safety, the 
social sciences, vocational guidance, and voca- 
tional training. 
HE book describes in detail the releases of 
seventy producers of filmstrips which can be 
effectively used in instruction. Organization of 
material was developed from careful study of 
teachers’ reference techniques. All recent ad- 
vances possible have been included. 


Order your copy from: 
FILM NEWS 


15 WEST 38th STREET 
NEW YORK 18, N. Y. 
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Is Ireland good progress is now being made 
with visual education, due mainly to the 
efforts of the Institiuid Naisiunta na Scannain 
(The National Film Institute). It now possess- 
es an exceptionally fine 16-mil library. 

Established in 1943 the organization was two 
years later incorporated as a non-profitmaking 
concern. It aimed at ensuring “that this mod- 
ern miracle known as Film shall not be ceded 
completely to commercial interests but shall 
play its part in maintaining and strengthening 
our national cutural integrity”. 

Encouragement from Dail Eireann came in 
the form of a yearly grant £2,000 for the pur- 
chase of suitable films. In order to pay its 
way however, the Institute has to rely on in- 
dividual subscriptions. 

Public-spirited people are recruited as asso- 
ciate members, paying 10s. per annum and 
receiving in return, apart from the satisfaction 
of helping a worthwhile project, a monthly 
publication, free technical advice and invita- 
tion to special shows and lectures. 

Up to 1943 virtually nothing had been at- 
tempted in Ireland in the sphere of visual 
education and the Institute had to start from 
scratch in a most unfavourable period of war- 
time restrictions. 

The first task was to begin assembling a 
library of 16-mil sound and silent films. Strict 
economy had to be observed and a Viewing 
Committee was formed of experienced educa- 
tionists and social workers, so as to ensure 
the value of each purchase. The supply comes 
largely from Britain, Canada and U. S. A. 

By the end of 1946 nearly 300 16-mil films 
had been garnered to the headquarters in Dub- 
lin and an informative catalogue was being 
compiled. Sorted into eighteen sections it cov- 
ers a wide variety of subjects: agriculture 
and forestry, arts and crafts, athletics and 
physical culture, botany, domestic economy, 
geography and geology, health and hygiene, 
science, social and vocational studies, together 
with general and fiction reels. The library now 
contains over five hundred titles and a few of 
them have sound tracks in Gaelic. 

The films are available to all borrowers at 
4 nominal charge of 3s. 6d. (approx. 75 cents) 
per 400 ft. reel and 1s. (less than 25 cents) 
per reel for each successive night the film is 
retained. If necessary, projectors are provided 
and the men to work them. 

Projectors were difficult to obtain at first but 
now financial considerations are the only check 
towards the ideal of having at least one unit 
in each school. 

The conversion of public authorities to an 
appreciation of the value of film has been the 
Most Important work of the Institute. 

Prompt to seek co-operation was the Irish 
ed Cross Society and programmes were de- 
vised to assist in an ambitious anti tuberculosis 
campaign. Dublin Corporation then arranged 
or regular screenings in conjunction with the 
Schools’ Medical Service. The County Dublin 
OCTOBER 1948 


IRELAND’S FILM INSTITUTE SUBSIDIZED TO 
“STRENGTHEN NATIONAL CULTURAL INTEGRITY” 


NEWS FROM ABROAD 


Libraries’ Committee displayed praiseworthy 
initiative by commissioning an annual series 
of educational shows in the various centres 
under its control. Now the facilities are in 
regular use by organizations throughout the 
country: local authorities, trade union groups, 
young farmers’ clubs, agricultural societies, 
welfare organizations and youth clubs. 


Last Year’s Contracts 


Schools 
Cultural Bodies and Societies...... 
Agricultural Societies and Young 

Local Authorities shows 


Of course the Institute Library has proved 
a boon to the growing number of 16-mil enter- 
tainment concerns, providing as it does an 
inexpensive source of supporting items. In this 
way too, the Institute benefits a more general 
public and adds a tidy sum to its income. 

To promote the use of visual aids in the 
education of children, summer courses for 
teachers were begun in 1946. Over 100 teachers 
attended. 

Though the films available are excellent in 
themselves, it is felt that there is a need for 
an Irish industry to cater for the schools with 
productions suited to the particular environ- 
ment and requirements of. Irish children. To- 
wards this end the Institute has organized 
courses for teachers who expressed their de- 
sire to learn the technique of making short 
education films. It has also established a Re- 
search and Production Committee. 

As regards public entertainment, the Insti- 
tute seeks to educate popular taste in film 
appreciation through the exhibition of films 
of education and cultural value such as all 
too rarely find a place in the programmes of 
the commercial cinema. Lectures by prominent 
personalities in the cinema world are arranged 
and there are numerous debates. 

Though individual members from every part 
of the country showed alacrity in associating 
themselves with the movement, it was not 
until last year that organized groups were 
established in centres outside of Dublin. There 
are now active units in Galway, Cork, Water- 
ford, Limerick, Monaghan, Cavan and Dun- 
dalk. This year a Congress of Delegates has 
been convened in Dublin to co-ordinate the 
activities of the various units. 

In the meantime they are doing excellent 
work by such promoting enterprises such as 
Film Weeks and Children’s Matinee Shows, 
many of them in commercial sub-standard 
(16mm) houses. They are also helping to 
keep up the pressure on Local Authorities to 
persuade them to provide the accommodation 
and equipment so necessary if full use is to 
be made of the fine facilities offered by Ire- 
land’s National Film Institute. 


—John Gerrard 
Reprinted from “‘The Film User” (Great Britain) 


289 shows 
185 shows 


Please remember to say you saw it in FILM NEWS 


HIGH INDIA ILLITERACY 
SPURS USE OF 16MM 


N view of 86 percent illiteracy and urgent 

need of rural uplift of the agrarian masses 
in India, the potentialities of 16mm cinema 
are very great. Fortunately, the Government 
of India and Provincial Departments have 
realized the same and have been working in 
that direction since a few years. Setting up 
a Film Advisory Board, and an Information 
Service during the War did serve the British 
‘propaganda, however, documentary films pro- 
duced by them proved beneficial to the peo- 
ple at large. Agricultural and Health Depart- 
ments of several provinces have collected and 
sponsored many silent and sound films, to be 
freely exhibited through their own mobile 
vans. Prohibition, communal harmony and 
grow more food are their favorite subjects. 
Various individual efforts, ever since 1939 
have also helped immensely to popularize 
this branch of the motion picture industry. 


Introduction of silent projectors by Kodak 
and sound machines of R.C.A., Ampro, Gau- 
mont-Kalee have done much of the useful 
preliminary work and roused interest in 
schools, educational institutions, social, cul- 
tural, political and scientific societies. Many 
of them have already arranged for the neces- 
sary equipments, and films can be either pur- 
chased or procured on rental basis. Classroom 
films are yet to be supplied. The library sys- 
tem for films has not much been developed 
here, except one or two, together with United 
States, British, and Soviet Information Serv- 
ices having quite a number of subjects from 
their respective countries, distributing and 
exhibiting practically free of charge. Many 
popular Indian and Foreign full length fea- 
ture films have been reduced in 16mm by 
ambitious producers and distributors and are 
used by travelling theatres to some extent, but 
general co-operation from the commercial 
sources is not very encouraging for the time 
being. 

Still, there is an immediate need of more 
equipment, processing and sound studio ac- 
cessories along with raw film, particularly 
color film. There are a few good technicians 
available at present, but their number could 
be conveniently increased by providing the 
proper training facilities for which there is 
ample scope and necessity. In a land like the 
sub-continent of 'dia, great wealth of pic- 
torial and colorful locale would be an irre- 
sistable temptation to all lovers of art, espe- 
cially cinematography, from every corner of 
the world. Cultural contacts and exchange 
of true information by India with other pro- 
gressive nations, would be her most befitting 
mission. 

16mm industry is bound to play a vital and 
utilitarian part in national reconstruction and 
rehabilitation that is engaging most of the 
attention and energy of our Indian Leaders. 

J. UDESHI, Director, 
The Film World (India) Ltd., Bombay. 
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Increased Production 
Lowers Projector Price 


(MOvIE-MITE has announced a reduction 
on its current model 63LMB which 
brings its price down to $198.50 and makes it 
the first regular sound project to be sold 
under the $200 mark. According to Winslow 
B. Bennett, vice-pres. in charge of sales, this 
low price has been made possible by stepped- 
up production. 


The Movie-Mite portable sound-on-film 
16mm projector is a pioneer in the light 
weight class. Present president of the Corpora- 
tion, William G. Wilson, and Chairman of 
the Board Forrest O. Calvin designed it in 
1939 when there were no light weight sound 
projectors yet on the market. At that time 
Mr. Wilson was an executive film producer 
for The Calvin Company, makers of 16mm 
industrial films. Several years of selling, mak- 
ing and exhibiting film programs of all types 
had revealed that what was urgently needed 
was a projector for showings to small au- 
diences, and one of sufficient simplicity to 
make it possible for the average man, not an 
engineer or professional projectionist, to use 
easily and confidently. To Wilson and Calvin 
it was obvious also, that many film programs 
were lagging because salesmen objected to 
carrying heavy equipment around to cus- 
tomers’ offices and to the time consumed in 
setting it up. Their determination some day 
to “fill this open space with the most modern, 
inexpensive, compact, smallest, lightest weight 
and simplest sound projector ever designed” 


TECHNICAL TALK 


resulted in the “mighty midget” named by 
Mr. Wilson the “Movie-Mite.” 

First 100-units, built to engineer Wilson and 
artist Calvin’s design, were produced in Wil- 
son’s basement workshop. All went to the 
industrial field. Interest on the part of schools, 
churches, home movie enhusiasts and dealers 
soon made it necessary to move to new and 
larger quarters 

During the war the facilities of Movie-Mite 
Corporation were turned over for work on 
radar parts, etc. Postwar production was 
geared for large quantity output of a new im- 
proved model of the Movie-Mite and a na- 
tional distribution system was organized under 
Winslow Bennett's direction. Expanding stead- 
ily, this Kansas City Corporation “expects 
some day to make home movies as popular as 
Henry Ford made the automobile” by bring- 
ing sound projection within the reach of the 
average family. 

At the same time, Movie-Mite’s makers 
straight-forwardedly stress the fact that their 
projector is not intended for large auditori- 
um use, which requires heavier and more 
expensive projection equipment. For perfect 
showings with a Movie-Mite its representatives 
feel that the audience should be limited to 
from 80 to 100 persons. 

If properly used the unit will project bright, 
clear pictures: its optical system is designed 
to take maximum advantage of the illumina- 
tion provided by its 300-watt lamp. Current 
units are dual-speed, for projection of both 
silent and sound films—always a point of 
appeal to the home movie fan, as he can 
then show his own pictures made at silent 
speed as well as the sound films he buys or 
rents. 


by C. MORGAN JONES 


Announcing Two New 
Lightweight Singles 


i response to increasing consumer demand 
for lightness in weight and _ portability, 
two new lightweight and single case 16mm 
projectors have just made their “debut” onto 
the market. They are the Ampro Compact, 
and the Bell & Howell 179-K Filmosound. 

The Bell & Howell machine is designed 
with a 6-inch speaker, and a 10-watt amplifier 
permits the use of a more powerful, larger (8 
or 12-inch) B & H speaker as an accessory. 
The speaker is mounted on a removable door 
in the side of the projector case. The door 
may be swung out at right angles to the case 
and the speaker operated from this position, 
or it may be removed from the case and 
placed near the screen. Speaker and projector 
are connected by a 40-foot cable which, when 
not in use, is coiled on the back of the speak- 
er panel. Up to 60-feet of additional cord may 
be added, if necessary. 

Method of setup for the Ampro Compact is 
on the style of the old Singer sewing machine 
that lay on its back inside its cabinet, was 
lifted out with the left hand, locked into 
position with the cover. The speaker mounted 
on the lift-off cover, is placed beside the 
projector. 

Weight of the new Ampro is approximately 
40-pounds, price is $435 list. The new Bell 
& Howell, 4334 pounds, is $449. Both machines 
stress accessibility of parts, facilitating service. 

For further information consult 
your local dealer or inquire of 
FILM NEWS, 15 W. 38th St., 
N. Y. 18. 


PAGE 22 


L 


Business or other connection 


e 
You Won't Want fo Miss a Single Issue! 
SUBSCRIBE NOW ~@ 
que 
your * 15 WEST 38th STREET Please send bill 
une NEW YORK 18, N. Y. 
sne 
end Two years | 
j Please enter my subscription | 
OTHER COUNTRIES: $4.50 one year, $8.00 two years | ww | 
\ one 
City No. | 
| 
| 


| 
] 
t 
I 
; 7 
a 
FIERA 
r 
e 
T 
d 
P 
: a 
h 
b 
0 
ti 
t 
0 
FILM NEWS 


TRADE 


Education Dept. 
Changes At Films Ine. 


ILMS Incorporated (Eric H. Haight, presi- 

dent) announces the appointment of Dr. 
J. Wallace Page, Jr., as Director of the Edu- 
cation Department of Films Incorporated to 
succeed Dr. George L. White, Jr., who leaves 
on October 1st to take charge of research 
activities for Silver Burdett Company, text 
book publishers (New York City office). 

Dr. Page received his Ph.D. degree from the 
Chemistry Department of Columbia University 
and was a Post-Doctorate Fellow in the Ad- 
vanced School of Education at Teachers Col- 
lege. Before joining Films Incorporated in 
1946 he served on the faculties of Columbia, 
Ohio State and Syracuse Universities, and was 
Director of the Maryland Academy of Sciences 
at Baltimore, Maryland, prior to his war 
service in charge of audio-visual materials, 
Training Division, Surgeon General’s Office, 
U. S. Army. He has also served as an Associ- 
ate in Research and Production for Encyclo- 
paedia Britannica Films. 

Dr. Page has also been elected to the Board 
of Directors and appointed Editor-in-Chief of 
Instructional Films Inc., production subsidiary 
of Films Incorporated; while Dr. White con- 
tinues to be interested in the parent company 


as a member of its Educational Advisory Com- 
mittee. 


“CHARLES D. ELMS, formerly production 
manager of VOCAFILM CORPORATION, has 
joined LESLIE ROUSH PRODUCTIONS to 
supervise the making of slide films. 
MAURICE GROEN, director of FILMS OF 
THE NATIONS, has returned to New York 
after a three-month trip to many European 
capitals. During his stay there he supervised 
production of new color films on Holland, 
Belgium, and Switzerland. 

FILM CENTER has opened offices in Chi- 
cago, Denver, and San Francisco. The firm 
recently purchased WALLACE FILMS, of 


San Francisco, as its West Coast outlet for 
16mm rentals. 


LENCO PHOTO SALES has been appointed 
exclusive distributor of STERLING FILMS in 
Ohio, Indiana, Michigan, and Kentucky. 

JACQUES KOPFSTEIN, ASTOR PIC- 
TURES CORP. vice president, warned of the 
danger to the 16mm industry in the growing 
practice of price-cutting by roadshowmen, 
at a trade luncheon in New York last month. 

THE PHOTOGRAPHIC MERCHANDIS- 
ING AND DISTRIBUTING ASSOCIATION 
has issued a resolution urging that trade shows 
be held preferably during February, March, 
or April, and stating that the association would 


hot support dealer trade shows held at other 
times, 


((INEMATOGRAFICA 16mm S. A., recently 

formed Mexican company, will manufac- 
ture Victor projectors “south of the border”. 
Optical parts and intricate mechanisms that 
cannot be produced locally will be imported 
from Day enport (Iowa). 
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Astor Pictures Closes 
An Important Deal © 


Astee PICTURES CORP. of New York, 
through its executive vice-president Jac- 
ques Kopfstein has just closed one of the 
largest 16mm deals in recent years, with 
Films, Inc., also of N.Y.C., whereby the lat- 
ter company will distribute, on a non-exclu- 
sive basis and throughout the United States, 
the complete list of titles of Astor 16mm 
product. The contract is for five years. 

Films, Inc. (Eric Haight, president), nego- 
tiated the Astor deal to supplement its 20th 
Century-Fox product in its newly opened and 
rapidly expanding field of the theatre-less 
smaller community, where such “action” pic- 
tures as the “Wild Bill Elliott” westerns, the 
Hopalong Cassidy westerns and certain United 
Artist features controlled by Astor are par- 
ticularly well received. 

According to Mr. Kopfstein, an _ initial 
order will be placed immediately by Films, 
Inc., for a minimum of 50 Astor 16mm fea- 
tures, as well as a large number of shorts. 


Morley to Mannon 


Henry Morley, until recently of J. A. 
Maurer, Inc., camera and equipment manu- 
facturers, has rented half of the Mannon 
Studios on a long lease and is preparing to 
enter into a full schedule of motion picture 
production. 


“Bill” Kruse On His Own 


NITED WORLD FILMS, INC., through 

James M. Franey, president, has just an- 
nounced the resignation of vice-president and 
director William F. Kruse who is returning 
to Chicago to establish his own public rela- 
tions firm. This course, Mr. Franey stated, 
had been planned by Mr. Kruse two years 
ago but had been deferred by him to assist 
in the launching of United World. His ex- 
perience will continue available to this com- 
pany on a consultative basis under an ex- 
tended contract that permits service to others 
as well. 

“Wm. F. Kruse and Associates” is being 
established (Nov. 1) on the belief of its 
principal that “the non-theatrical film field 
and its auxiliary areas has now reached a 
stage where it requires its own public rela- 
tions specialists. Many types of firm, adver- 
tising agencies lacking motion picture de- 
partments, users, new companies seeking to 
avoid the errors of the veterans, and associa- 
tions tending toward programs of industry- 
wide public interest find need for expert aid.” 

Veteran Kruse was for over 17 years with 
Bell & Howell in its educational, industrial 
and film divisions; is honorary president of 
the Allied Non-Theatrical Film Assoc., Senate 
Chairman of the Film Council of America, a 
member of the Society of Motion Pictures 
Engineers, the Scientific Film Society of 
Great Britain, Metropolitan DAVI, Midwest 
Audio Visual Forum, etc. 


RLESS. 


<< More and more 
~~ - from coast to coast 


More and more motion picture labo- 
ratories from coast to coast are using 
Peerless Film Treatment to render their 
product resistant to damage and to 
prolong its serviceable life. For many, 
Peerless Film Treatment is part of 
their standard processing procedure. 
Whenever possible, have your prints 
treated where they are made. The 
laboratories marked % will also treat 
film printed elsewhere. 


FILM PROCESSING 


PEERLESS 


| Office: 165 W. 46th St., New York 19 
"Processing Plant: 130 W. 46th St. N.Y. 


Please remember to say you saw it in FILM NEWS 
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Ideal Rental Plan 


for Educationals 


CHOOLS, churches, community groups in 

all parts of the country may now rent a 
wide variety of educational films from any one 
of the 18 local offices of the Ideal Pictures 
Corporation (head office, Chicago). 

Last year this pioneer and still pioneering 
company equipped their Boston, Chicago, Kan- 
sas City and Minneapolis offices with what 
product was available of this country’s lead- 
ing educational film producers. Under the 
direction of Paul Foght, educational director, 
a plan of economical and sound procedures 
was. developed in these pilot exchanges. Among 
other innovations an improved rental plan 
was employed under which films are shipped 
on Mondays and returned by Friday, thus 
providing time for teacher preview as well as 
for teaching. 

This year, to meet evaluated school and 
other rental needs, the plan reaches fulfillment 
in the equipping of Ideal’s entire chain with 
films produced by Coronet, Encyclopaedia 
Britannica, Young America, Knowledge Build- 
ers, Vocational Guidance, March of Time Film 
Forum Edition, and Simmel Meservey. 

This is an important further step toward 
helping the user become acquainted with and 
rent more easily the fine stock of titles these 
companies individually and collectively have 
to offer. 


Luminati To Great Neck 


(CHARLES E. Luminati, who organized and 
set up the vigorous Department of Audio- 
Visual Instruction of the Fairfield (Conn.) 
Public Schools has accepted the post of Co- 
ordinator for the Division of Teaching Aids 
of the Great Neck (New York) public school 
system. In this progressive Long Island com- 
munity he will have charge of all grades, 
kindergarten through high school. 

Nine years of classroom teaching provided 
Mr. Luminati with the foundation for the 
M.A, degree in audio-visual work he has from 
Teachers’ College, Columbia University; and 
for further graduate work at both Columbia 
and New York Universities. 


Woodrow Wilson Screenings 


OODROW Wilson Foundation has inau- 

gurated a documentary film unit which 
it is hoped will bring film program chairman 
and consultants greater cooperation with dis- 
tributors. 

First in a series of showings of newly 
released documentaries on international affairs 
was held in late September at Woodrow Wil- 
son House, 45 East 65th St., N. Y. C. HIGH- 
LIGHTS ON THE U. N. and MAPS WE 
LIVE BY (United Nations), also PEIPING 
FAMILY (International Film Foundation) 
were screened. 

There will be no charge to film program 
chairmen for these screenings. If orders are 
placed after the showing, they are to be 
placed directly with the film distributor in- 
volved. 

It is planned to show new documentaries 
on international affairs as quickly as they are 
completed and available. 


PAGE 24 


prBEE for showing to schools, professional 
groups, and other organizations are several 
new pictures available from the Graphic Serv- 
ices Section, Bureau of Mines, 4800 Forbes St., 
Pittsburgh 13, Pa. A STORY OF LEAD (28- 
min.), is a revision of two earlier education 
films showing processing in Missouri. OHIO 
AND ITS MINERAL RESOURCES (29-min.), 
and OKLAHOMA AND ITS NATURAL RE- 
SOURCES (30-min.), are the latest in the 
State series begun with films on California, 
Oregon, Nevada, and Washington. “Produced 
in cooperation with a large aluminum manu- 
facturing company without Government ex- 
pense,” distributors of sponsored films will 
be interested to know, were HOW TO BRAZE 
ALUMINUM (7-min.); HOW TO WELD 
ALUMINUM-TORCH WELDING (17-min.) ; 
HOW TO WELD ALUMINUM-ARC WELD- 
ING (10-min.) ; and HOW TO WELD ALUM- 
INUM-RESISTANCE WELDING (12-min.). 


WO 5-minute sound color shorts have been 
been released by Information Films, Inc.; 
145 West 21st St. LEAFLETS THREE—LET 
IT BE is about poison ivy, and THE SUN— 
FRIEND OR ENEMY? deals with right and 
wrong methods of acquiring a suntan. 
* * 


NE of three films being used by the New 

York Botanical Garden to demonstrate its 
work is THE GIFT OF GREEN, (20-min.), 
showing how green plant life holds the key 
to all life on earth. For information write Mrs. 
Edward Jerome, program director, New York 
Botanical Garden, 801 Madison Ave., New 
York 21. 


FFICIAL Films has added several new 

musical subjects to its list, along with 
ALL STAR BASEBALL GAME OF °48. Offi- 
cial also expects to have its film on the 1948 
World Series on sale at local film libraries 
before the end of this month. 


* 


HE American Humane Association is start- 

ing a film library. Its first subjects will be 
YOUNG FELLA, filmed by Walter Bergman, 
30 Alta Drive, Mt. Vernon, N. Y., and LITTLE 
INTRUDER, filmed by Joseph J. Harley, 27 
Upper Overlook Road, Summit, N. J., prize 
winners in their recent contest for amateurs. 
YOUNG FELLA, 600-foot 16mm ‘color, stars 
a black cocker spaniel puppy, shows how to 
help your dog lead a better dog’s life. LITTLE 
INTRUDER, the story of a robin with an 


injured wing, is also in color. 


RUEN Watch Co., Cincinnati 6, Ohio, has 

released THE MIRACLE OF TIME (20- 
min.), depicting watch mechanisms in action, 
and stressing the importance of time and the 
timepiece to man. Producer was Films For 
Industry, N. Y. C. 


FILM 


CANADA'S agricultural industry—especially 

its export phase—is the topic of BLUE 
BLOODS FROM CANADA. The main theme 
is the breeding of domestic animals along sci- 
entific lines. It will be released in 16mm color 
—with sound tracks in English, French, Span- 
ish, Portuguese, to Canadian Trade Commis- 
sioners in 38 countries by Associated Screen 
News, Ltd., 2000 Northcliffe Ave., Montreal, 
Quebec. 


JOURNEY TO MECCA, A. F. Films’ 
latest short, will have its premiere at the Sut- 
ton Theatre, New York on the same program 
with Flaherty’s “LOUISIANA STORY”. 

The film gives the full account of the an- 
nual Mecca pilgrimage which commenced the 
week of September 20th. For the first time, 
actual scenes never before recorded or seen 
on film were taken by a non-Moslem who 
dared penetrate the confines of the holy city 
of Islam on pain of death. 


ROTESTANT Film Commission’s Exec.- 

Sec., Paul F. Heard, has announced plans 
for 19 film productions. First two films, BE- 
YOND OUR OWN and MY NAME IS HAN, 
have already returned a profit. Third will be 
a 45-minute subject on racial and religious 
prejudice. Others scheduled deal with prob- 
lems of mental hygiene, citizenship, Biblical 
stories (to be made in England in association 
with J. Arthur Rank). 


* * * 


TENTING TONIGHT ON THE OLD 
CAMP GROUND—six exciting reels of west- 
ern story co-starring John Mack Brown and 
Tex Ritter with Fuzzy Knight in a lead char- 
acter role, is now available in 16mm from 
Commonwealth Pictures Corp., 729 Seventh 
Ave., N. Y. C. 19. Popular western music, fea- 
tured in many sequences, is by Tex Ritter and 
the Jimmy Wakely Trio. 


* * * 


Revere 
Building Completed 


REVERE Camera Company has now com- 
pleted the building expansion program 
begun last year. Two entire floors have been 
added to its main plant at 320 E. 2lst St., 
Chicago, and three separate buildings at near- 
by locations have been constructed. 
According to Mr. E. J. McGookin, General 
Manager, this additional space is being vsed 
to keep pace with Revere’s rapidly growing 
activity in the audio-visual field, including 
increased production of its lightweight, popu- 
lar priced 16mm sound projector. 
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Cinema 16 Grows 
By Leaps and Bounds 


pean 1500 people crowded to overflow 
the Hunter College Playhouse, N.Y.C., 
for Cinema 16’s first Fall program presented 
there recently. 


The program featured four pictures: ARIS- 
TIDE MAILLOL, a record of the work and 
personality of the world renowned French 
sculptor; POVERTY IN THE VALLEY OF 
PLENTY, filmed by the Hollywood A.F. of L. 
Film Council in the San Joaquin Valley, a 
startling document of the year-old Di Giorgio 
farm strike; THE FEELING OF HOSTIL- 
ITY, second presentation by the National 
Film Board of Canada in a series on psycho- 
logical problems; THE PRIVATE LIFE OF 
A CAT, classic example of artistic documen- 
tary, censorily rejected for public showing 
by reason of its birth sequences; produced by 
Alexander Hamid (who made FORGOTTEN 
VILLAGE). 

Cinema 16’s membership roll now lists 1700 
and it will be necessary because of the con- 
tinued growth this number represents, to 
engage another theater along with the Hunter 
College Playhouse for subsequent programs. 


Born of the idea that the generat public 
is eager to see documentary and experimental 
films otherwise not available, Cinema 16 
started in October of 1947 at the Province- 
town Playhouse. Four performances per week 
over a period of four months were sellouts 
but commercial restrictions on numbers of 
films, together with censorship difficulties 
made it inadvisable to continue in a policy 
of straight theater and the change was made 
to a non-profit membership society at the 
end of April 1948. More than 1000 members 
were enrolled within two months thereafter. 
No performances were held during this past 
summer and the program which opened the 
1948-49 fall-winter season was the 5th in the 
membership series. 


It is claimed by Cinema 16’s executive sec- 
retary, Amos Vogel, that more than 20,000 
people through its facilities have seen the 
following pictures: “Lamentation”, a Martha 
Graham dance film; “Glen Falls Sequence”, 
non-objective color animations by Douglas 
Crockwell; “Boundary Lines”, Philip Stapp— 
International Film Foundation production; 
“The Potted Psalm”, Sidney Peterson’s sur- 
realist subject; “Monkey Into Man”, Julian 
Huxley, scientific; “The Feeling of Rejec- 
tion”, psychological case history; “And So 

Live”, John Ferno documentary; “Hen 
Hop” and “5 for 4”, Norman McLaren hand- 
painted animations; “Seeds .of Destiny”, 
Army-made Academy Award winner 1947; 

First Steps”, the fight against cerebral palsy, 
1948 Academy Award Winner; “1941”, 
Frances Lee experimental; “Underground 
Farmers”, life in an ant colony; “Deathday”, 

senstein Mexican short; “Balloons”, Vassar 
Science; “Fragment of Seeking”, experimen- 
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Air Force Combat Films 
Can Be Purchased 


S° many requests have been received for 

the purchase of Air Force motion pictures 
pertaining to combat activities during the 
war that some of the best of these subjects 
have been released to the U. S. Office of Edu- 
cation which has deposited them with Castle 
Films, Inc., 30 Rockefeller Plaza, N. Y. 20, 
from which company prints can now be pur- 
chased. 

All the subjects are approximately 20 min- 
utes in length. Among them are: AIR SIEGE, 
story of the 15th Air Force and the Ploesti 
Oil Field raids; D-DAY MINUS ONE, about 
the paratroopers and glider-men who went 
into France ahead of the main invasion forces 
and spearheaded the attack; FIGHT FOR 
THE SKY, illustrating the use of fighter air- 
craft in clearing not only the sky of the Luft- 
waffe but the roads, railroads and waterways 
for the oncoming Allied Ground Forces. An- 
other is TARGET TOKYO, the story “of the 
longest bombing mission in history’—from 
the training of the B-29 crews at Grand 
Island, Nebraska, to the Tokyo mission and 
the establishment of the airfield at Saipan. 


Installs Peerless 
YRON, INC. (Washington, D. C.), spe- 


cializing in color films and known also 
for black and white industrial motion pic- 
tures, have installed Peerless equipment for 
protection-processing of films printed and de- 
veloped in their laboratories. 


tal study of adolescence; “On Time and 
Light”, Henry Lester high-speed studies; 
“Wind from the West”, Films of the Nations 
documentary from Lapland. 


The next showing, on October 27th at the 


Hunter. College Playhouse, will feature 
PSYCHE, “a cinematic stream-of-conscious- 
ness poem,” based on Pierre Louys’ novel; 
NEW FACES COME BACK (Canada), “re- 
habilitation” of disfigured RAF fliers; 
HENRY MOORE, the work of this great con- 
temporary artist and introducing the man 
himself; THE STORY OF THE . BEES, 
Cannes 1946 educational prize winner. 


Are your films reaching maximum 
audiences? 


Planned campaigns bring results! 
Publicity builds audiences .. . 
BANNER & GREIF 
Public Relations 
250 W. 57th St., New York 19, N. Y. 


Please remember to say you saw it in FILM NEWS 


MGM To Distribute 
Young America Abroad 


L°Ew's INTERNATIONAL CORPORA- 
TION (MGM) has completed arrange- 
ments to distribute throughout the world, 
except for the U. S. and Canada, the complete 
program of educational pictures produced by 
Young America Films, Inc. As in the case 
of the McGraw-Hill Text-Films which MGM 
recently began distributing on a global basis, 
the Young America series will have sound 
tracks in the world’s major languages. 

The Young America films help round out 
MGM’s educational releases as they are main- 
ly for primary and grade school use whereas 
the McGraw-Hill presentations are chiefly 
for college, high school and trade school 
levels. 

MGM’s program is to bring together in a 
single library fine classroom and auditorium 
films produced anywhere in the world, and 
adapt them for ready use by the schools of 
the world in accordance with language and 
curriculum requirements of the individual 
country. 


New Deal 
For Church Series 


HE Very Reverend Charles E. McAllister, 

Dean of St. John’s Cathedral (Spokane) 
and president of the non-profit Film Forum 
Foundation, announces that Merriman H. 
Holtz of Portland, Oregon, has agreed to act 
as Consultant to the Foundation. Recently 
Dean McAllister completed the first three 
films in a series at the RKO Pathe Studios 
in New York. These subjects are now being 
prepared for national distribution through 
established dealers. The series will be re- 
leased under the title IN THE EYES OF 
THE CHURCH which presents documentary 
films to stimulate interest and discussion in 
the great social, economic and religious prob- 
lems of our time by church and non-church 
groups. The series is made up of THE NU- 
REMBERG TRIALS (The Churches and In- 
ternational Justice); THE CHURCH IN 
THE ATOMIC AGE and QUEST FOR TO- 
MORROW (Can the United Nations Suc- 
ceed?). Plans are now under way for further 
releases. 


55 PAGE CATALOG 
OF OUTSTANDING 


BRAY LIBRARY 


of Motion Pictures 
16 mm Silent and Sound 
Hundreds of valuable films .. . 
some available free! 
8 new Health and Hygiene Films— 
just released. 
12 outstanding Air Age 
Education Films. 
Also films on Civics and Government, 
Geography, Industry, Biological Sciences, 
Physics, Chemistry, Engineering, 
Transportation. 
Write today for 1948-1949 Catalog. 


BRAY STUDIOS, inc. 


729 Seventh Ave. New York 19. N Y 
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FILMS ABOUT 
MUSIC 


Classic 


LA SYMPHONIE FANTASTIQUE 
85 min. 
A stirring film biography of one of 
France's greatest composers, Hector 
Berlioz, played by Jean-Louis Barrault. 
Newly released. English titles. Rental, 
inquire. 

SINGENDE JUGEND 85 min. 
The story of the famous Vienna Boys 
Choir, as told through the experiences 
of a street-singing orphan who is 
taken to the school and trained for 
the choir. Rental, $25.00. 

THE LIFE AND LOVES OF 

BEETHOVEN 80 min. 
Ingenious use of noise and natural 
sound conveys with realism the trag- 
edy of the great musician, barely 
able to hear his own compositions. 
Harry Bauer. Rental, $25.00. 

SCHUBERT'S SERENADE 75 min. 
A musical story based on the im- 
mortal works of Franz Schubert, star- 
ring Lillian Harvey and Louis Jouvet 
with the Paris Opera Ballet, Chorus, 
and Orchestra. Rental, $25.00. 

JOSE ITURBI 2 reels 
The famed pianist plays "Sevilla" by 
Albeniz, "Fantasie Impromptu" by 
Chopin, three pieces for the harpsi- 

_ chord by Rameau, and Liszt's IIth 
Hungarian Rhapsody. Rental, $4.00. 

THE VIOLIN 1 reel 
This film traces the origin and devel- 
opment of stringed instruments, em- 
mre the high skill needed. 

» Jacques Thibaut performs in a musical 
excerpt. Sale, $21.00. Rental, $1.50. 

BLUE DANUBE % reel 
The Strauss waltz performed by phil- 
harmonic orchestra, with dancers. 


Rental, $1.00. 


Ethnic 


SPANISH GYPSIES 10 min. 
Juan Salido and a group of artists 
perform a series of exciting flamenco 
folklore songs and dances, preserved 
in their primitive purity. Sale, $30.00. 
Rental, $2.50. 

RHYTHM OF AFRICA 15 min. 
Rarely-heard music recorded on the 
scene is a feature of this unusual 
documentary, conceived by Jean 
Cocteau, with narration by Langston 
Hughes. Sale, $45.00. Rental, $3.75. 


Modern 


ARTISTRY IN RHYTHM 2 reels 
Controversy in modern music rages 
around “bop™ innovations of Stan 
Kenton's orchestra. Anita O'Day, 
Gene Howard, and The Tailor Maids 
assist in the film. Rental, $3.00. 

FATS WALLER 1/3 reel 
A soundie featuring the last jazz com- 
poser and pianist. Rental, $1.00. 


Rental prices are for one day's 
use, plus transportation charges. 
Each additional day, half rate. 


D. D. LIVINGSTON 


FILMS OF THE ARTS AND SCIENCES 
39 East 35th St., New York 16 
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Sponsored Films 


COOPERATIVE DAIRY FILM 
RELEASED IN ENGLISH, FRENCH 


speaking cooperators can now 
learn all about the INSIDE STORY OF 
MODERN MILKING, as pictured in the 16mm 
sound and color film so titled, and released 
by The National Cooperative League: with 
the cooperation of the League and of Tomlin 
Film Productions, producers, the Cooperative 
Féderée de Québéc has recently added a 
French commentary. 

This narration, following an exceptionally 
good translation from the English version, 
is presented by M. Francois Bertrand, well 
known as Provincial Director of the National 
Film Board of Canada and French narrator 
for a number of important Canadian films. 

THE INSIDE STORY OF MODERN 
MILKING, employing both animation and 
live action, running time 30-minutes, gra- 
phically explains the natural production of 
milk and illustrates the latest findings on the 
subject by Drs. Petersen and Dahlberg, pro- 
fessors of Dairy Husbandry at the University 
of Minnesota where they have been engaged 
in special investigations in this field. 

Both the English and French narrated ver- 
sions of the film are now in circulation 
throughout the United States and Canada and 
are available from schools, colleges, film dis- 
tributors, the National Cooperative League, 
23 West 45th Street N. Y. 19, and regional 
cooperatives. 

The Cooperative Movement also has avail- 
able two recently completed 16mm films, THE 
GOOLIBAH TREE and OWNERS ALL. The 
former is based on a co-op children’s book 
of the same name. In color, it uses puppets 
(Don Miller and puppeteers Martin and Olga 
Stevens) to illustrate the principles of the 
movement. OWNERS ALL, 30-minutes, sound 
and color, pictures the unique development in 
the Maritime Provinces where the St. Francis 
Xavier University (Antigonish, N. S.) pio- 
neered the cooperative movement. This was 
produced by the Harmon Foundation in col- 
laboration with the University. 

Regional cooperatives affiliated with the 
League are also producing a number of films 
to fit specific needs of the program. The Mid- 
land Cooperative Wholesale, Central Coopera- 
tive, and the Farmers Union Central Exchange 
are making a film on Co-op. feeds with em- 
phasis on production at the Northwest Co-op. 
Mill, jointly owned by these regionals. The 


For Typophiles 


Tyre SPEAKS, new 25-minute 16mm color 
production by American Type Founders, 
Elizabeth, N. J., shows type making meth- 
ods from Gutenberg to the present. 


Indiana Farm Bureau is also making a feed 
film. The Kansas City Consumers Co-op. Asso- 
ciation is at present dividing its film on oil, 
UP FROM THE EARTH, into two; one part 
showing the co-op oil story, and the other, the 
technical side of the oil business. 

* * & 


A TALE IN A TEACUP, British film, has 
been adapted for American audiences by 
the Tea Bureau, Inc., New York City . . . Jam 
Handy’ss LOOKING AHEAD THROUGH 
PLEXIGLASS, 30 minutes, shows peace-time 
uses of the bomber-nose plastic, has been well 
received by teachers . . . Silent color films 
of bass fishing are lent to clubs by Fred 
Arbogast & Co., 716 North Street, Akron 3, 
Ohio . . . Dudley Pictures Corp. reports that 
its TRAVELTIPS series is being shown on 
continuous projectors in department stores, 
travel bureaus, banks, etc. . . . Same company 
filmed the annual Tennessee Walking Horse 
Celebration this summer for the state horse 
breeders’ association. 


So You Want TuriLts, new 30-minute Dodge picture, provides an exhibition of 
acrobatic driving that makes both exciting entertainment and valuable safety 
instruction. Here a car is mid-way through a 40-foot leap, about to crash into 
the two platform trucks. Initial print order was for 1,000 copies of the film. 
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CATALOG 


TODAY! 


IF YOU HAVE NOT 
RECEIVED YOUR COPY 


NEW 1948-1949 CATALOG LISTS THE FINEST FILMS 


EVER OFFERED TO THE 16mm. WORLD. 


THE LATE GEORGE APLEY 


321 OUTSTANDING TITLES TO ENRICH YOUR CURRICULUM 


AUDIO-VISUAL DIRECTORS 
AND EDUCATORS: 


PLAN NOW TO UTILIZE OUR 
NEW CLASSROOM FILMS IN: 


e SOCIAL STUDIES 
@ ELEMENTARY SCIENCE 
and ARITHMETIC 


330 W. 42nd St., New York 18 © 101 Marietta St., Atlanta 3 


1709 W. 8th St., Los Angeles 14 © 64 E. Lake St., Chicage 1 
314 S.W. 9th Ave., Portland 5 * 109 N. Akard St., Dallas 1 


EDUCATION DEPT. 


FILMS INC. * 330 WEST 42nd ST., NEW YORK 18, N. Y. 


Please send me your FREE school list catalog 
of 16mm. films * No obligation, of course. 


NAME__ at 
SCHOOL 
ADDRESS 
city STATE 


= films incorporated 
Pp 
SEND FOR 
948-1949 | 
SCHOOL LIST ! 
we | 
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Experts agree 


1. Light-Weight Portability 
Revere 16 combines projector 
and speaker into a single unit 
weighing only 33 pounds! As 
easy to Cafry as a suitcase! 


2. "Theatre"-Tone 


Revere’s new electronic sound sys- 
tem and specially designed speaker 
ensure rich, true-fidelity tone in any 
size room. 


Don't judge by price alone! Compare 
Revere’s tone, volume, brilliance and 
Operating ease with any sound pfo- 
jector made, regardless of price. 

your Revere forademonstration. 


$287.90 


omplete 


vere has all 


3. Easy Operation 


Revere 16 is easiest of all sound pro- 
jectors to set up and operate! Simple 
4-point threading . . . Automatic 
re-wind . . . Convenient controls. 


Yes, Revere Sound Projector has the three most important features required 
for convenient and successful showing of 16mm sound movies. 

more, Revere operates equally well on AC or DC current (no current prob- 
lem) . . . has 750-watt brilliancy (ample for any room, yet safe for films) . . . 
1600-foot reel capacity . . . microphone and phonograph pick-up . . . fast 
1.6 coated lens . . . sound or silent projection . . . 8 

advantages. REVERE CAMERA COMPANY «+ CHICAGO 16. 


other outstanding 


IGMM SOUND PROJ 
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